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PREFACE 


The writing of a memoir on the Indian demi-gods, the 
Gandharvas and Kinnaras was suggested to mein 1939 when І 
had prepared a note on ‘‘The Gandharvas and Kinnaras in Indian 
Iconography” for the Tenth All-India Oriental Conference held 
at Tirupati in March, 1940. Shri. О. C. Gangoly, the Sectional 
President of the Conference appreciated the treatment and 
suggested that a fuller study would be a good contribution to 
the subject. The late Rao Bahadur K. N. Dikshit, M.A., the then 
Director Generalof Archaeology in India assigned this subject 
to me in the same year and issued general instructions to all 
the Superintendents under him to supply me with the 
photo-prints that I may require for my study. But in the 
meanwhile, I was appointed the Director of Kannada Research 
Institute, newly started by the Government of Bombay at 
Dharwar in 1939, and owing to the heavy responsibility of 
starting research work in history, archaeology and Kannada 
literature etc. in the new area, the study and writing of the 
memoir had to be deferred till the middle of 1945, when I began 
togather the necessary material for the work on hand. 


The Museum attached to the Kannada Research Institute 
contains some fine specimens of the Gandharva and Kinnara 
images and this afforded me a further stimulus to study their 
iconography in greater details and embody the results in this 
brochure. I undertook tours to important centres of ancient 
Karnatak sculptural art like Badami, Pattadkal, Aihole, Lakkundi 
etc., and made a comparative study of these icons with those 
found elsewhere and described in the works on Indian Sculpture 
and Painting. > 

The subject under treatment has not been dealt with in full 
details in any Works on iconography. Though the deities treated 
here hold a minor rank in the Hindu, Buddhist and Jaina 
pantheons, their appearance in every temple, Siüpa or Basadi is 
inevitable either as a retinue of the principal god or as separate 
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images. The position and functions and the multiple variety of 
delineation both in sculpture and painting deserve to be studied 
by every student of the history of sculptural art and it is the 
object of this memoir to make some contribution to the study of 
this subject, from the iconographical and historical points of view. 


While writing the Preface, I came across A. B. Keith's 
paper ‘A New explanation of the Gandharvas ‘ published in 
the Journal of the Indian Society of Oriental Art, Vol, V pp. 
32 ff. and ‘Vedic Gandharva and Pali Gandhabba etc. by 
O. H. De A. Wijesekera and “ the philosophical import of 
Vedic Yaksha and Pali Yakkha " by the same author published 
in the University of Ceylon Review, Vol. III and Vol. I 
respectively. Though the subject is treated in these articles on 
the background of comparative mythology, nothing is said in 
them about the iconography of these demigods. I have briefly 
touched upon this point on p.48f. below agreeing to the 
similarity in the conception of Vedic’Gandharva and Avestan 
Gandhareva with Greek Kentauros, but differing from Prof. 
Przyluski’s connecting Vedic Gandharva with Gardabha=ass. 
The status and function of the Gandharvas in the Buddhist and 
Jain pantheons are briefly narrated in chapter II. 


Icannot but refer here to the brilliant note of Shri О.С. 
Gangoly on “ A Gupta pillar at the Museum in Benares > publi- 
shed in Oriental Art Vol. III, No, 2 (1950) to which my atten- 
tion was kindly drawn by the author. His significant remarks 
“Indeed, the application of sculptural ornamentation to struc- 
‘tural forms is one of the basic characteristics of Indian archi- 
tecture from early times " are perfectly true in regard to the 
representations of the Gandharva, Kinnara, Yaksha, Naga and 
similar semi-divine beings carved on the beams and pillars of 
ancient temples. | They have survived to the present day even 
in the modern domestic architecture where the symbolic orna- 
mentations of the pillars and beams can be traced to the full-size 
images of the fabulous semi-divine animals such as Naga, 


Gandharva, Kinnara, Kirtimukha which at one time adorned 
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the sanctuaries of the Vedic Gods, the Buddhist viharas and the 
Jain Basadts. І һауе not dwelt on this point in the book, as 
the discussion would naturally land into tbe study of evolution 


‘of the principles of Temple architecture, which is beyond the 


scope of this pamphlet. 

I must record my sincerest gratitude to the late Rao Bahadur 
K. N. Dikshit, for all the help he rendered me in my work, but 
for which this brochure would not have been completed at all. 
The help of the several publications and literary works which 
Ihave consulted in the preparation of the book deserves to be 
acknowledged with thanks. My thanks are also due to the Depart- 
ment of Archaeology in India for the supply of photographs 


of the Gandharva and Kinnara images which have been used for 
illustration in the book. 


The brochure which was to be published by the Department 
of Archaeology could not be published by that body due to the 
intervention of the world-war and the consequent control on the 
printing and paper facilities. In the meanwhile, it was considered 
advisable to publish this pamphlet under the auspices of the 
Kannada Research Institute and I now place tbis before the 
scholars and students of iconography. I am conscious of the short- 
comings in this publication which are partly due to the want of a 
good Reference Library at Dharwar and the non-availability of 
some valuable works on Indian art which are either out of print 
or out of stock. In spite of this, I have tried to do some justice 
to the subject. and I hope that the treatment will prove an 
incentive to the more intensive study of Indian art and 
iconography in its different aspects, against the back-ground of 
regional and provincial influences. 

Iam thankful to Shri O. C. Gangoly a well-known art 
critic of Calcutta for adding anintroduction to the book. My 
thanks аге also due to the Superintendent, Photo-zinco Office, 
Poona, for the excellent blocks prepared for this brochure, 
and to the Manager of the Karnatak Printing Works, Dharwar 


for the neat and speedy printing of this book at a short notice. 


KANNADA RESEARCH INSTITUTE, R. S. Panchamukhi 
DHARWAR Director of Kannada Research. 
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INTRODUCTION 


Iam happy to add a few words of introduction to this 


interesting Memoir of Vidyaratna R. S. Panchamukhi. Ten. 


yeats ago I had the pleasure of listening to his. original paper, 
which has now been expanded at my suggestion. 


The Kinnaras and Gandharvas and other fictitious creatures 
in Indian Mythology, —curious creations of fertile imagination,— 
occur continuously in Indian Plastic Art — throughout its 
un-interrupted history. As very piquant and spicy elements—in 
Sculptural and Pictorial illustrations—they have been demanding 
a scholary enquiry—into their history, both plastic and literary— 
which а learned scholar has now provided for the benefit of all 
students of Indian Art and Mythology. 


The subject has from time to time received some attention 
from scholars European and Indian, but never exhaustively dealt 
with. Our author does not claim an exhaustive treatment of the 
subject—but his references to literary texts are fairly complete, 
if not exhaustive. 


The earliest study on the subject we owe to H. Luders, a 
great German scholar. Recently, the topic has been partially 
covered by an Indian scholar Mr. H.R. Kapadia: (Gigantic 
Fabulous Animals in Jaina Literature—‘ New Indian Antiquary ’ 
April-June 1946 ). 


I am quite sure the present study will inspire other scholars 
to dive deeper into the topic and all subsequent scholars will 
certainly feel grateful to our author for his erudite presentation 
of the literary data. Perhaps, the references to the Buddhist 
texts bearing on the topic are not as complete as one should 
expect —as many of the Buddhist monuments embody interesting 
plastic representations of Kinnaras and Gandharvas very closely 
related to Divyavadána and other, Buddhist Texts. Relevent 
references in the Katha—Sarit зазата could have been usefully 


utilized. It is hoped these minor blemishes would be corrected 
in a subsequent edition. 
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Evidently for saving expenses—the publishers have not been 
able to provide as many illustrations as the.topic damanded. 
Thelack of adequate illustrations has seriously hampered the 
author's excellent presentation. This imperfection may also be 
covered in a subsequent edition. We have a` very excellent 
model—as to how such topics could be treated-in Coomarswamy's 
marvellous monograph on YAKSHAS, and itis hoped the next 
edition of this Memoir will fulfil all our expectations. The topic 
also demands a comparison with analogous treatment of 
Fictitious and Symbolic creatures in European Art. 


What Vidyaraina Panchamukhi has actually given us is 
a valuable aid to our understanding of the motifs which enrich 
the beauty and expressiveness of Indian Art. 


2, ASHUTOSH MUKHERJI ROAD, 


Elgin Road Fost C ffice 
CALCUTTA—20 INDIA : O. C. Gangoly 
23rd April, 1951. 
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GANDHARVAS AND KINNARAS 


IN 


INDIAN ICONOGRAPHY 


INTRODUCTION 


The human mind has an inborn tendency to adore the 
sublime and the best in Nature. Even the conception of an 
omnipotent and omniscient God who pervades throughout the 
universe both animate and inanimate, does not preclude the 
worship of the deified powers of nature. Worship of Gods in 
various forms is common to almost all ancient culturesin the past 
and the Hindu culture which is an admixture of different types of 
culture from the Vedic times down to the classical age is not an 
exception to this. From the earliest phase of Indian civilization 
as made out from the extant literary evidences namely the Vedas 
and the auxiliary lores, and from the latest archaeological dis- 
coveries at Mohenjo Daro and Harappa, itis possible to infer 
that worship of divinities, some times by visible representations 
has been a striking feature of Indian religion. References to 
temples and images of gods and godlings are met with in abundance 
particularly in later Vedic literature, and the relics unearthed in 
India’s prehistoric sites at Mohenjo Daro and Harappa lead to the 
surmise that temples and temple architecture were known to the 
authors of the Indus civilization. The гета cotta figurines of 
the Mother goddess, figures of gods on the seals and sealings and 
the stone liga and other antiquities have led the scholars to 
characterise the type of the civilization represented by them as 
highly developed both temporally and spiritually. During the 
vast interval of time from the close of the Indus period (circa 2500 
B.C.)tothe historic period of the Buddha ( circa 500 1B. Ce), | 
what particular forces combined to mould the special typ of the | Ë 
Hindu culture, there are no means to understand. Whatever be : 
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the lines of development, the Indian mind was trained to inter. 
pret divinity in terms of things temporal and as a corollary of 
this,temples and images began to be worshipped by alltheistic 
religions in India. The Hindu pantheon with one supreme God 
as an Invincible All-powerful Divinity admitted humerous minor 
deities under Him, that represented different cultural forces, ora 
harmonious building of an uniform homogeneous civilization 
called the Aryan culture. Among these minor deities, the 
Gandharvas and Kinnaras play a significant part in Indian 
temples. It is the object of this Memoir to study the position 
and functions of these demi-gods in the Hindu pantheon, to note 
their iconographical features from the extant sculptures and 
paintings and to institure a comparison between the Hindu, 
Buddhist and Jaina icons of these godlings classified uuder chrono- 
logical periods of Indian sculptural art, so that their true 
character as a piece of sculptural art-production may be set forth 
in a true perspective. 


ў 
| 
| 
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CHAPTER I 


THE STATUS AND FUNCTIONS OF THE GANDHARVAS 
AND KINNARAS, IN LITERATURE 


The Vedic Literature contains numerous references to 
Gandharva and Kinnara as performers of specifie functions which 
are explained in detail in the Pauranic literature. They also 
throw light on their status.and position in the Vedic Pantheon. 
The dictum that the ЈИћаза and Purana are explanatory digests 
on the enigmatic truths of the Vedas ( aferaguoeat S egade ) 
isexemplified in the interpretation of the figures under notice. The 
word Gandhatva is derived in various ways in the Rigvéda and 
the same meaning is upheld by explanatory notes in the Puranas. 
In Rigvéda VIII, 77, s, Indra is stated to have cut asunder 
Gandharva in the etherial regions, ( э єч ча ата гета Өң 
weg ag | чгаба че че :!— Ѕауапа ) for the protection of 
the Brahmanas ( gary gà — апел ча Jd адид—5ауапа ). Here 
the word Gandharva is described by Sayana as meaning 
‘acloud’ ( ти madR пеца! 89: |). 

Another Rik of the same mandala records the expedition oí 
Satakratu (ie. Indra) in company with Kutsa, against the 
invincible Gandharva who had inflicted a defeat on the Sage 
Etasa. Gandharva is here equated with Sürya i.e. Sun-god. 
Sayana explains in his commentary on this Rik, that Gandharva 
was Sürya ( neq nai сата! чак 99). But in Rigvēda I, 163,2, 
Gandharva is regarded as one of the genii who regulate the course 
of the sun’s horses. According to Sàyana's gloss, the horse which 


had been given by Yama t.e, Fire-god, was yoked to the chariot | 


by faq i.e. Wind-god and was seized by reins (i.e, controlled ) by 
Gandharva 7,2. Soma. The Gandharva is called the protector of 
Soma and Vayukéga. Не is referred to in plural which clearly in- 
dicates that there was a class of demi-godscalled the Gandharvas 
(agaaa aaa а=, а аеааї “ ә атая, u Rik II, 38,6 ... 
AG аў aN атаа Aaa, педаја. &їн тє, TARTS sm 
aag !- Sayana ) who were:to guard the Soma, This function 
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of the Gandharvas is clearly mentioned in the Rik. IX, 83-4:— 
qeu sem qaqga tala aif zaai «ааа: 1 
пел fq (aaa an: ЧАТ agd amm U 


In the ninth mandala, Sükta 86, 36, the heavenly Gandharva 

( fsa печа ) is identified with Sóma. Не іѕ called Visvavasu 

(Rv. X, 139,4.5,6; anag ааган etc. илаа 4241 2719 facit 

пецај etc. etc.) and knows and makes known the secrets о! 

heaven and divine truths generally. He has a mystic power over 

women and a right to possess them. Heisinvoked to unite the 

woman with her husband ( ara Ha qq ust qeu [ — К.У. 

X,85,22). Asa class, the Gandharvas live in the sky and guard 

Soma ( q ағҹаї: seata d AA 4881 айе aa- R. V. IX, 

113,3). Their habitation is stated in some Riks to be the 

region of the air and the heavenly waters neqáeu gà qg-R.V. I, 

А 22, I4). Sayana explains this gi qg as даба and quotes à | 
statement of the Nrisimha Tapaniyasakha that the sky is inhabi- | 
ted by groups ( am ) of Yakshas, Gandharvas and Apsaras 
(Garaian iaa Ra. 91. 102 ). In R. V. IX, 85, 12, | 
the Gandharva is identified with the sun illuminating the Heaven | 
and Earth ( masana mau uuu) and is stated to inhabit 
the heaven ( geal vzad эїїйаїї sena). From R.V. X, то, 4, it is 
clearly seen that he lives with his wife in heavenly waters. А 
further interesting description of this.demi-god is contained in 
‘ae R.V.X,177,2 that the Gandharva uttered a speech in the 
n womb, which the чап i.e. the sun had bornein his mind. This 
heavenly speech was given out thereafter by the poets (41 Qami 
ead mingaea Чї жаай fifa n ). It may also be pointed out that 
the second Rik of the eleventh stikta of the same mandala seems 
to hint that the Gandharvas were delighted to join the mind to 
the music or sound of the river ( nada ) ( Уже ага ala аса 
am Rag 9 H7: | ) which idea is developed in epic poetry where 
theGandharvas are well-kno 


ead niente 25 


wn as celestial musicians or heavenly 
singers in the court of Indra. Thus, inthe Rigvēda, we find the 


Gandharvas invested with mystic power over woman, having 
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their habitation in the heaven ог the region of theairor the 
heavenly waters, They are introduced aa an individual or as a 
class and one of them is called Viśvāvasu. They are designated 
by the term VayukéSa ( wind-haired ) and stated to guard the 
heavenly Sóma for the sake of which Indra fought with them and 
took it forcibly for the good of the human race. They are end- 
owed with sweet speech and have а power to possess or seduce 
women. In the hymns quoted above, the Gandharvas are des- 
cribed as fgsq «eqq. or the heavenly Gandharva as opposed to 
8454 "eqq ог human Gandharva, who are introduced in the 
Upanishads andepic mythology, 


The statements of the Rigvéda describing these demi-gods, 
are rendered more clear in the hymns of the Atharva Véda. The f 
Bhuvanapati-Sikta in the second book ( Вая awg ), introduces 
the heavenly Gandharva ( гаї печат дачед qeqfq:) who was 
inhabiting the sky ( fafa à ачсаң ) and had the Apsaras 
whose abode was the sea, for wives. The latter had the power 
to mystify the mind ( дай п а пеца Чед 94: 1 
A.V.II,5). Inthe fifth book of theAtharva Vēda (А.У. IL,5,2) 
the Gandharvas are enumerated along with the Pi!ris, the gods 
( азап: D» and the minor deities ( чагат: ) and their number 
is given as six thousand three hundred and thirty three ( 6333). 
In the Papamochana-sitkia, ( A.V. II, 6,4 ) the Candharva и and 
Apsaras are invoked along with the A$vins, Brahmanaspati and 
Aryaman for the removal of sin and in the (дату (А.У. XIV. 
2, 34-36), their blessings are prayed fora happy unionof the 
couples in marriage ceremonies. The Gandharva is the receptacle 
of secrets ( пеца! aq qui 95199) and knows and makes known 
the secrets of heaven and divine truths generally ( A.V, II, 2 ) 
He is said to make an enticing speech ( зя акча: eta 44— 
A.V. XX, 128, 3) Е 

Іп еріс poetry, the Gandharvas are described as the celestial 
musicians or heavenly singers ( 9 amena WIA, «1091 AZAR | 
яла qned: eaaa пат бе: u— aera IL 161,26). I have 
already pointed out that in the Rigvéda the Gandharva is endowed 


t 
! 
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with sweet speech (cf. ага 99: of the Atharva Véda XX, 128, 3) 


which in the epic mythology has been ascribed to the Gandharvas | 
‘and Kinnaras who form the orchestra at the banquets of the gods | 
and belong together withthe Apsaras to the Indra’s heaven sharing 4 
also in his battles. The Yajfiavalkya-smriti corroborates this | 


idea when it says that the Gandharvas granted an auspicious 
voice to women ( chapt.I,7r). That these celestial musicians 
held the monopoly of divind music is set forth in the classical and 
technical literatures and inscriptions also from the earliest period 
down to the 17th century A, D. when the religiousand spiritual 
traditions of the followers of '"Vaidika rites were alive on the | 
Indiansoil. These will be dealt with later on, 


Thus, we are furnished with the following meanings of the. 
word Gandharva as explained by Sayana viz. 


(т) пбла gotta: zf а scum: | qegfaglaa 

її mza a sun «nga sadi naai А9: | 4. 2. one 
that contains water 7 e, the cloud is the Gandharva 
(2) mga nat velat чак qa (the sun) and by the same process 
of derivation (3) печати; In the Sabdakalpadruma 
however, is offered a more appropriate derivation explaining 


their functions directly in the words neq ёа аза aai 
nA sf | aù maa: t.e. the heavenly musician who takes delight 
in singing and playing on musical instruments. This etymology 
is suggested in A.V. 12, 1, 2, 3, where the odour ( gandha ) of the 
earth is said to rise to the Gandharvas ( дєй arg; зің 8949 a 


faa ama: я nequo aaa Af ). The Gandharyas are 
classified under two heads viz. (I) 


{әд пена or divine 
Gandharvas and (2) wgsz пеца ie. the human Gandharvas. 
The former are extolled in the hymns from the Védas cited above 
and hold ahigher position and status in the pantheon of the 
Védic theologists, than the humanGandharvas. They are born 
of the divine seed ( adaa: ) and are divided into eleven 
categories according to the Vahnipurana :— аратоћ5 а ага gå 


азап Bg: | ZEA: Gea: EVAAA Baia нна: ü fraag: guga meu 


^ 
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а Um || —quoted from the Vachaspatya under Gandharvas, 
Campare in this connection Sayana’s gloss on R.V. III, 38, 6 
aeaa такаган, «атаєты Я, in which the Abhraja gana is specified, 
Jatadhara, however enumerates the eleven classes differently as 
follows :— 

етет gg Рая с agea à 

Aaga Ra ата а едат: 1, 

- quoted from the Vachaspatya. 

While narrating the origin of the Universe, the Manusmriti 
introduces the ten Prajapatis who created the seven Manus, the 
Maharshis ( the sages) and the Yakshas, Rakshasas, Pióáchas, 
Gandharvas, Apsaras. Asuras, Nagas, Sarpas, Suparnas, the groups 
( ШШ ) of the Pitris. .. . Кіппагаѕ, Vanaras etc. 


( aa ver: Aaaa nyaka Suus | 

ameaafeganta (ті = gern ll a. 

рата телесна рата fanaa- chapt. I, 37-39 
The commentator Kullükabhatta explains :—  пеца опада; | 
TAT VARMA! , following the renumeration of Jatadhara. In 
the Sivatatva-vatnakara an encpclopaedic work of Basavaraja of 
Keladi (17th centvry A.D.) the Déva-Gandharvas are divided 
into Maunéyas and Práp&yas each of which has sixteen and ten 
clans respectively. Their names are enumerated in Kallola III, 
chapt. 3, vv. 4-15. This classification is not found elsewhere 

, and appears to follow some local Viragaiva tradition. 


In the third book ( = ЄЧ ) of the Bhágavata whose present 
reeension is ascribed by scholars to the 8th ѕепішу A.D. but 
which from the available epigraphical and literary evidences may 


be relegated in its original form to a very high antiquity going. 


back to the Pre-Christian era, there is a lucid and thorough 
account of the creation of the.universe. In tbe narrative of the 
divine creation ( чаап ), the following verses specify the eight- 
fold creation thus :—the Visudha (Gods), Pityis ( manes) Asuras, 
Gandharva, Apsarasas, Siddhas, Yakshas, Rākshasas, Charanas, 
Bhiilas, Prétas, Pisachas, Vidyādharas, and Kinnaras 


CC-0. UP State Museum, Hazratganj. LucknoW^ 


~ 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri É 


8 


yaqam aa ааг Qaqsgu: | 

sea: (дї: да а ч: ü 
ца йа атара fam: аа: | 
aaa faguen anea aaga: U 


The commentators Vijayadhvaja ( r4th century A.D.) anda 
Yadupatyacharya ( 17th century A.D. ) recencile the discrepancy 
in the original statement ( ag fia; ) and the actual enumeration 


which exceeds fourteen categories, by the process of inclusion of 
some into the main heads so as to bring the number to eight 


(а чеда dent fit затасааја qaafa ~ ачаа on MI, 3,11, 
27-28 ) 
The functions and duties of the several godlings given here 
are explained in the commentaries as follows :— 
gena aait а п gens | 
fag Раја assente fu, afi, N 
дати Їй à q Sewer нап: | 
а 3g wig fagaied заат | 
quse «Гн» Жай пап: | 
quoted in the Vijayadhvajiya. Their functions are explained 
more clearly in the Уданраћуа in the following prose passage :— 
sem ma ak Rf mega eun 1 ап а xix afer аш vnm | warfare 
j gaits ён: 1 fag figa Rani Rr Рудара ren сай: | апат 
i? яша | чс чсатаба Wave afe ата. (кїїп 1 : 


The Gandharvas and Apsaras perform singing and dancing 
before the gods; the Yakshas and Rakshasas are to act as their 
vehicles or conveyances besides doing battles for the gods. The 
Siddhas should always proclaim ‘‘ success, success " to the gods 
and the Charanas should function as spies ( aj: ), The Bhitas, 
Prétas, Pigachas, Vidyadharas and Kinnaras, should render 
service to the gods by assuming various bodies. The functions 

. of these demi-gods are also indicated in the verses sung in praise 
of God Narasimha by the Gandharvas, Kimpurushas, Kinnaras 
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etc., which are extracted below from the Bhagavata, Skandha 
VII, 8, 50 etc., 
aeai m :— eq Rs А azaizamas ete. | 50 || 
“ Oh Lord we аге your singers, actors and dancers,” 
Page sp — s бипс 9 aaigea Dav: | 
ай 99991 яй fava: mgd N 53 | 
we look like Purushas ( fsqaq=qsq1alq ) but you are indeed a 
Great Purusha. For, 
“This despicable person (т.е. Hiranya Кабуара) despised by 
the good people is destroyed (by you) " 
Беат 99: — aada fe gagga 
Rasa Afè agasg єєп: 1 etc. 
“ Oh Lord, we are your servants. Butthisson of Diti (i.e. 
Hiranya Kaśyapa ) caused us to serve him forcibly ( fafg= forced 
labour ).” The nature of the service is not specified 


A word will now be said about the habitation of these demi- 
gods according to the Puranas As stated above, the sky 
( яаа ) and the waters were specified in tbe Védas as their 
locale, The Sabda-Kalpadruma locates the Gandharvaldka above 
the region of the Guhyakas and below that of the Vidyadharas, 
The Каб Ванда describes the Gandharvas and their residence in 
the following verses which corroborate the statements made 
above on the basis of the Ригатис and Védic texts :— 

aeaea AASA egeat shar: | 
айа maai Ga NUI: «аа: u 
Tam afa ан ade faa | 
cgi а чеп ча ANa аат: u 
ual seg esas aui we а 1 
gavai gif ағат: | 
MAA: wera: «1а тасаг ан | 
aa gaa печа! aaraa аа u 


—quoted from the 
Sabdakalpadruma, 
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“This is the world of the Gandharvas who аге the singers of 
the gods, The Charanas who are expert musicians are the 
reciters of eulogies and please the kings by their songs, They 
praise the wealthy persons through greed for money, They 
frequently give away to Brahmanas whatever articles of per- 
fumery, wealth, clothes etc. they receive as gifts through the 
king’s favour, Through merit thus obtained, they will be eligible 
These are evidently the Manushya 


» 


to the Gandharvaloka ". 
Gandharvas who by the performance of such meritorious deeds 
are entitled to a place in the Gandharvalóka The same idea 
is expressed in the Sabdarthachintamani which explains the 
distinction between the Déva-Gandharva and Manushya Gandharva 
in the following verses:— 


айне ей адра: Ча. атаці Ча: | 

пецаед шч яса педа wd | 

qd*e1 geram #414189 AZAT | 

Teed AWS я 89 eda ISAN ll 
The Déva-gandharvas are mentioned in the Védic hymns quoted 
above and the Manushya-gandbarvas whose status is much lower 


in the gradation of the Védic pantheon are also referred to in the 


epic and classical poems, In the Ramayana, Lava and Kuša are 
described as twin brothers endowed with sweet voice like the 
Gandharvas ( ei] eaaa педа да efit. 4, 10) who are 
evidently the human Gandharvas. 


That the Gandharvas have a prior right to possess women is 
also indicated in the marriage verse :— 


qa: gaa) ARR чеда! а sat) 
ада afz чі єздаеа идола: п (К.У. X 85, 40,-49 ) 
which states that а bride is first taken to wife by Soma, 
Gandharva and Agni in order before she is married by the human 
bridegroom. The Yajfiavalkya-Smrili (I, 71) declares that Soma 
imparted purity to women, Gandharva an auspicious speech 
( gaifac ) and Agni all sacredness, regarding them ever pure 
(aaa а а\їйаї aa:). This is only an extension of the Vedic concep- 
.tion of the аға qa: of the Gandharvas and of the epic idea of 
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their being the musicians of the heaven. A brief account of the 
origin and description of these demigods is given in chapter XI of 
the Hindu Mythology by W.J. Wilkins and in T.A, Gopinatharao's 


Elements of Hindu Iconography, Vol. П, p. 568. 


The Kinnaras who are included in the eight-fold divine crea. 
tion ( за qà ) of Brahma given in the Bhagavata (III- 
g to 
the Yadupatyam were to render service to Gods in various ways 
Cine fea ә вата af yale Rosie ) The Kinnaras аге 
enumerated along side the Rakashasas, Vanaras, and Yakshas as 
the progeny of Pulastya in the Mahabharata ( Bharata, Атапуа- 
Карагуа, chapt.6 ) while the Kirhpurushas are clubbed together 
with the Salabhas, Sirhhas (lions ), Vyaghras ( tigers ), Yakshas 
and Hahamrigas ( ibid ) among the descendants of Pulaha, In 
Bhagavata ( VIII, 20, 13), the Kinnaras are accordingly 
mentioned Separately from the Kimpurushas in the verse ( Ча8Е 
grana: aul печа бча Prac aJ: 1), Like their compeers the 
Gandharvas, they are also endowed with Sweet voice and are 
known in literature for their melodious songs. (compare for 
example gregafüszf Praumi—sgamdua, fafaa fie afòs gaa— 
ЕЕЕ ). The physiological and iconographical features of 
these semi-divine beings as made out from literature and 
inscriptions will be studied in the next chapter. The Sabdahal. 
радтита locates the Kimpurusha-varsha between the Hémakita 
(i.e. Mēru ) mountain and the Himalayas included in the nine 
continents ( 492) ofthe Jambüdvipa. But its exact situation 
can not be made out clearly The same authority suggests the 
derivation of the word Кіппага as ена at: . Monier William, 
explains it as ‘what sort of man '( ах ) being originally a 
kind of monkey (và-nara) and in later times reckoned among 
the Gandharvas or celestial choristers. They were attached to 
the service of Kubéra who is known as the Jord of Kinnaras 
(ет ), in literature and inscriptions, 


Tt may be observed that the divine creation which the бише 
faced God Brahma made in the beginning of the universe is 
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wholly transplanted in the Brahmanda (ie. created universe) 
where, even quarters for the various beings are allotted. This 
is followed suit in the buildings of a city or town which according 
to the science of town-planning, should contain among others, 
separate quarters for.the Gandharvas who are represented by 
the drummers, musicians and dancing courtezans, The M ānasāra 
states that in the Gandharva part, should be the houses of the 
drummers etc, halls fit for the dancing or music of courtezans 
and the residences of the architects ( equum ) should be situated 
in the Gandharva plot. Evena temple should have a separate 
plot for the Gandharva where should bea pavilion for gathering 
flowers for worship ( Мапазата chapts. IX ahd XXXII ). 
Dwelling houses also should be marked by various plots of which 
the one for the Gandharva should contain the house of those 
princesses who can be seen by the moon. These are the top-most 
portions of a mansion or the antariksha plots which are suitable 


for the quarters of the queens of kings of nine ranks 
( Ibid, chapt. XXXVI). 
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CHAPTER II 


THE GANDHARVAS AND KINNARAS IN THE JAINA 
AND BUDDHIST PANTHEONS. 


The Gandharvas and Kinnaras are adopted by the Jainas 
also in their system of theology. Their description and functions 
do not materially change from the ones given above from the 
Vedic and post-Vedic evidences, But the classification and their 
habitat are slightly different, According to the Taitvárthasütra 
chapt, TV. sütras r—r2, the gods of the Jaina pantheon are of four 
orders namely Bhavanavasi ; 2, Residential, Vyantara i.e peripa- 
tetic, ЈубизћКа ze, Stellar and Vaimànika, i e, Heavenly, Every 
class has ten grades:— ae, атат, mafkar, naz, HIRE, erae, 
ada, Бї, enira ( that grade of celestial beings who form 
themselves into conveyances as horse, lion, swan etc., etc. for the 
other grades) and fif ( the servile grade). But the gods in 
the 5417 and тїзє regionsare denied the privileges of having 
the grades of дщ ( like ministers or priests, being thirty three 
‚ in number ) and аз (the police or the protectors of the people). 
The gods of the Vyantara region are given in Sūtra as sqq: fig- 


at ferged наст леда qar zara ма апат: 199 Ц. Some of these 
live in the innumerable oceans and continents, Theseven classes 
ofthe Vyantara gods, £e. all except the Rakshasas live in the 
Khara-bhága or first upper-most stratum of the first earth 
Ratnaprabhà. The Rakshasas live in the second or Panka-bhaga 
of thesame, It may be remarked that among the Bhavanavasi 
gods all except the Asura-kumaras viz, Nàgakumára, Vidyut. 
kumara, Suparņakumāra, Agni-kumāra, Vātakumāřa, Stanita- 
kumāra, Udadhikumāra, РутраКитага and Dik-kumāra reside in 
the Khara-bhāga of Ratnaprabhā, whereas (ће Asurakumaras 
likethe Rākshasas, livein the Panka-bhaga (see the Taltvarthadhi- 
samasiitra by Umasvami Acharya edited by J. Н. Jaini, M.A.. 
PP. 96-99), It is interesting to note that the Kinnaras are 
distinguished as a separate class, from the Kimpurashas in the 
Sütra quoted above, evidently from the difference in their 
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respective physiological features which will be discussed in the 
sequel. 

The functions of the Gandharvas are explained in Abhidhana- 
rajendra of Vijayarájéndra-süri, a Jaina lexicon of the medieval 
period, by the synonym жашан (singer of the gods ) saeauszmia. 
They are divided into twelve classes:—( 1 ) 2181, (2) BS (3 ) 
seg, (4) avai, (5) жаат, ( 6) чаа: (7) тата: 
(8) mama, (9) Wagn, (10) fagmus, (11) viu: 
(12) Wu: whose functions are,as can be surmised írom 
their names, intimately connected with music and singing. The 
Kinnares are likewise divine beings who have to perform similiar 
duties. The gods of the first three orders viz., мана, sarat and 
safer have bodily sexual enjoyment like human beings up to. 
the second heaven or Шапа ( #14 gaa эп бп vd) and 


in the rest have the sexual enjoyment by meansof touch, sight 
of beauty, sound and mind as follows :— 


Inthethird and fourth heavens by touch only. 
» 5, 6, 7 and 8th 
» 9, Io, II and rath 
» 13, I4, 15,and 16th 


» » Sight only. 
» >», sound only. 


» » mind only. 


The Vaimanikas have no sexual enjoyment. Beyond the 
16th heaven there is only the male sex ( ibid. pp. 98). It would 
š thus be seen that the Gandharvas and Kinnaras live on this earth 


in the Khara-bhaga or the upper stratum and mix up with the 
human beings. 


The Buddhists speak of three kinds of gods ( dévas ) ; those 
by common consent (sammat:), those by purity (-Vásuddhi ) 
and those by birth ( upapatit). The kings and royal personages 
are the gods by recognition, the recluses and other holy per- 
sonages are the gods by purity, Brahma, Prajapati and other 
celestial beings are the gods by birth. The Niddééa list of dévatas 
comprises five groups of five kinds of each: (1) ascetics, 
(2) domestic animals (elephants. horses, cows, cocks, crows), 
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(3) physical forces and elements ( fire, stone etc.), (4) lower 
gods ( Bhummadéva Naga, Suparnna, Yaksha, asura, gandhabba ) 
( Digh-N., ii, p. 254, 257 ), (5) high gods (inhabitants of the 
déva-léka proper: Maharaja, Chanda, Suriya, Inda, Brahma ). 


Pafichagikha Gandharva, the harper of Indra and Dhritarashtra- 
Yaksha the guardian of the Eastern quarter are frequently 
mentioned in the Buddhist legends (see Barhut, Book II, Játaka 
scenes by B. M. Barua, P. 56-57) At all important junctures 
of the life of Buddha Sikyamuni, Dhritarashtra-Yakha who as the 
epithet indicates, isa holderof the royal scepture, a Maharaja, 
the supreme lord of the Gandharvas, 15 said to have come with 
his retinue to ward off the dangers and pay homage to the 
Bodhisattva and Buddha now and then. 


In the opinion of Vincent Smith those godlings were the’ 
most powerful forces in the: primtive ages and '* must be regard- 
ed as the last remnant of a whole host of forgotten powers, once 
mighty and to be placated, each in its own place. Strange beings 
of another sphere, they could not wholly be passed over either by 
Brahman or Baddhist. ( 4 History of Fine Art in India and 


Ceylon, p. 7). 


CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


CHAPTER ill 
THE GANDHARVAS AND KINNARAS IN INSCRIPTIONS. 


A study of the inscriptions and sculptures belonging to the 
chs of sculptural styles as 


several historical periods and epo 
les both South Indian and 


demonstrated in the ancient temp 
North Indian will, it may be pointed out, show that the 
Gandharvas, Kinnaras and other godlings were to attend on the 
principal deity in the central shrine doing Him suitable services 
such as singing, dancing, waiving fly-whisks, and offering garlands 
of flowers etc., ina worshipping attitude. The technical literature 
in Sanskrit on the Hindu and Jaina pantheons, dealing with the 
iconographical features of the various deities, will form an incon- 
trovertible piece of evidence in support of the conclusions arrived 
at by an independent study of the icons found in different parts 
of India. I shall briefly notice here a few typical examples from 
Indian records where the Gandharvas etc , are introduced as the 
retinue of the principal deity. In some temples these minor 
deities used to be worshipped, as a necessary part of the temple 
establishment. From one of the inscriptions in the Lahore 
Museum ( oth century A.D.), it appears that the temple was 
adorned with the images of Krishna and.of the gods ( déva ), 
demons (daitya \, Gandharvas, Yakshas, Kinnaras and the 
Siddhas (Sirsa stone inscription of Вћојадеуа, Ep. Ind. Vol. 
XXI p.196 cf. ча Вел печа aa qm Брак fuge). The Talgund 
* pillar inscription (Ep. Ind. Мо. МИР. 30) of Kadamba Kakustha- 
varman (6th century A.D.) similarly records that the temple 
of Ргапауббуата contained the images of groups of the Siddhas, 

` Gandharvas and Rakshasa (cf. 9 5 waqa waealfa qqeu (аза 
fag тела лай:  464— verse 33). The,Gandharvas ete. are 
also referred to in the Nasik Cave inscriptions (1014. p. бо, 
No.3, plate I, lines 8-9) as participating in battles fought by 
SiriSátakarni Gotamiputa чаа аєа "uad [аза ча 9199 Wt 
ag am ааа пат чах ч fagfg aza— 8-3 ). That the 
demi-gods took part in battlesis learnt from the Yadupatyam, 
a commentary, on Bhagavata III, ir, 27-28 quoted above 
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( aafaa ga 822: | ) These demi-gods were the devout wor. 
shippers of the main deity offering Prayers, music and dancing, 
as already made out from the literary evidences quoted above, 
The epigraphical evidence also points to the Same conclusion. 
The Tipperah Copper-plate grant of Lókanátha dated in his forty- 
fourth regnal year (A. D. 650; Ep Ind Vol XV, p. 307) 
records the construction of the temple of Bhagavan Ananta 
Narayana whose Person is stated to have been adored by the 
chief gods, the asuras, the sun, the moon, Kuvéra, the Kinnara, 
the Vidyadharas, the Chief serpent-gods, the Gandharvas, 
Varuna, the Yakshas ( ая па ита [Ела апт gu fear 
[azmat adum леда аёл ча ..„Газаасфхағ ате ). The Chandrehe 
inscription oÍ Prabódhasiva dated in the Kalachuri year 724 
(^. D.973) (Ibid, Vol. XI Р. ЕТ ), states, while describing 
the god Siva, that his fame was incessantly Sung with delight in 
a light tone by Gandharvas and Vidyadharas in the assembly oí 
lndra in the celestial garden ( Баћа таа чаја Hal леда атат. 
чета ч UE :....q saq: sisi Maa H 8 H The Arthuna inscription 
of the Paramara Chamundaraya dated in A.D. тођо ascribes the 
singing and music to the Kinnaras in the verse Яг бае аск 
газета ат 1 makan ва аза [ае ait || 2 Il Ер. Ind. Vol. 
XIV pp. 297. ff.) 


The Tiruvorrivür inscription of Tammusiddhi, (Ibid. Vol. VII. 

P 151) dated in Saka 1129 ( A.D. 1207 – 8) states while describ- 
ing the glory of Tammusiddhi, in the verse 

99: JA 969 Sam Нил da ge. 

TAU: Waray qug: fraga, | verse 26- 
(when the thousand-eyed (Indra) in his court constantly 
hears of his (i.e. Tammusiddhi's ) brilliant fame, pleasant 
to the ear, from the sweet-voiced mouth of the Kinnaras, 
etc. ), that the Kinnaras were the musicians in the court oí 
Indra. From the Velvikudi grant of Nedufijadaiyan (circa A.D. 
770), in which Ncedufjadaiyan son of Térmaranis described 
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with a string of epithets such as Manüpaman, Marddia-v:ran, 
Giristhiran, gila-Kinnaran etc, it may be gathered that the 
Kinnaras were taken asa standard to test the quality of music. 
These ideas are common to the Jainas also according to whom 
the Gandharvasand Kinnaras belong to the Vyantara region. 
One of the Jaina sculptures of Mathura represents the worship of 
a stupa by two Suparnas and five centaurs or Kinnaras who 
carry jars filled with flower-bunches, fans made of branches etc- 
(Ep. Ind. Vol. II, p 319). This shows that the Suparnas and 
Kinnaras were the attendants of the Tirthankaras doing services 
of various kinds. That the Gandharvas were the repositories of 
the science of musicis also learnt from the statement in the 
Hathigumpha incription of Kharavela that he (the king" versed 
in the science of the Gandharvas (i.e. music) entertained the 
capital with the exhibition of dapa ( country dance ), dancing, 
singing and instrumental music and by causing to be held 
festivities and assemblies ( ѕатаја) (Ер. Ind. Vol. XX, 
p. 87 ). 

From the few typical the epigraphical references ranging in 
date from the rst century A.D. onwards, quoted above, it may be 
concluded that the traditions recorded in literature were actually 
handed down in practice consistently, throughout the historic 
period of Indian history. The foregoing discussion makes it quite 
clear that the demi-gods under notice, though holding a subordinate 
position in the Vaidika and Jaina pantheons were considered in- 
dispensable in every temple and that their fnnctions were, singing, 
dancing and playing upon musical instruments besides rendering 
various kinds of service in battles etc, One additional feature of 
the Kinnaris is that they were apperently regarded as the protec- я 
tors of the village or field boundaries, The stones with the figures 
of Kinnaris appear to have been planted in the corners of the 
boundary line of a field to proclaim that they were being guarded 
by the Kinnaris ( cf. for example the Lakshmēśvara inscription 
of Jagadékamalla dated roth regnal year: 7$йпуада sime Ittagey4 


hala holada badagana hóreya kinnar? gal), We have noted above 
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that according to the Budd] 


11515, Dhritarashtra-~Yaksha was the 
protector of the Eastern qua 


rter paying homage to the Buddha, 
The various functions of the Gandharvas and Kinnaras 
namely (1) Singing, music and dancing, (2) seduction and 
possession of women, (3) doing service to the principal deity 
on whom they attend such as off 
(4) participating in battles etc., are represented in sculptures 
belonging to different periods of history, These will be studied 
in the sequel, after their physiological characterstic features are 


made out from the literature and specific icons found in different 
parts of India. 


ering flowers, fruits etc. and 


ee 
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CHAPTER IV 


ICONOGRAPHY OF THE GANDHARVAS AND KINNARAS 
AS MADE OUT FROM LITERATURE. 


$ Š Т . . H 
In this chapter, we shall study the physiological and icono- 
graphical features of the Gandharvas and Kinnaras from the 


availableliterary sources. The Sanskrit lexicons reckon these 
mythical beings among the déva-yóni gods. Amara (1, II, ) clubs 
together all the d2va-yOni beings in the verse 

бата дева ага леда Бич: | 

а gas: RA 47158) adaa: ü 
While commenting ont his couplet, Kshirasvàmi explains the seve- 
oups, of which the following relevent portion is extracted :— 


gaza: wen цена! пыта эщ aean = 
„ агчајезезачета: Җашая: | fran: әдат: 
бта: ead faig a etc. etc. Тһе 
Vidyadharas are Jimütavahana and others who bear a sword, 
pilis, magic ointment and charms, the Apsarasare the concubines 
oí gods moving in water namely Rambhaetc. The Gandharvas 
are the singers of gods, namely Tumburu and others; the Kinnaras 
have the faces of horse etc., and are amorous. The Pisachas are 
fiesh-eaters themselves being reduced to skeleton, without flesh. 
The Sassatakóía ( verse ror ), the Nanartha Sañaraha of 
Ајауараја (р.з: V.6, Madras University edition ), and the 
Sabdaugha Kalpadruma describe the Gandharvas as an animal 
born in the mid-region ( dm WARE ) and moving in the sky 


( == y, The Médinik íi has similarly the verse 


деш; aspa саде а quz! Aaaa а па ARSA d 
The Athidhanaratnamala of Halayudha does not give any descrip- 
tive epithets about this demi-god. The Kinnaras are, however, 
dzlineated in some of the lexicons with their characteristic marks 
such as horse-face'and human body etc. Halayudha gives 
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Вяс emenegedt agag 4291! | ( Amara has те ах: f&egeqegi 
CI dj: Оп which Kshirasvami adds fai sar цен: 
— partially human with а horse's head). The details as to how 
they should be portrayed in Sculpture and painting are not 
furnished by the lexicons or the commentaries thereon. From 
the Matsyapurana, Agnipurāna and the Vishiudharméttava ритаћа 
а (ew particulars can ђе gleaned, but they are not enough to 
exhaust the full elucidation of the subject. The only source of 
information in regard to this study are the Sculptures and paint- 
ings available in different parts of India which should be studied 
ona scientific classification and a plausible skeleton of the forms 
of these demi-gods reconstructed from the data thus gathered. 
This problem will be studied in detail in tbe next chapter. But 
suffice it to indicate the literary evidences so far as posaible which 
throw light on the images of the Gandharvas and Kinnaras 
according to the Hindu, Buddhist and Jaina schools of ancient 
sculptural art. It hasbeen pointed out on a previous occasion 
that the conception of image-making in the three principal 
schools of indian religious thought, is practically the same though 
in some minor details some defferences are discernible due to the 
inflaence of particular religious bias. The styles of architectural 
and sculptural arts are found to exhibit a slow development 
marked by a lapse of periods of time combined with the inter- 
course with the neighbouring or foreign countries. 


The description of the images of the demi-gods is not given 
in the Agamas and the technical literature bearing on the icono- 
graphy of images. There are however a few statements here and 
there which are collected to get a connected idea of the subject. 
The earliest literary evidence is furnished by the Mdnasdra a 
work of considerable interest for the history of Indian temple 
architecture and sculpture of deities. It is teeming with very 
Valuable information on the minute details of image-making with 
due regard to the measurement of the limbs. The Buddhist aud 
Jaina icons are also briefly described in the respective chapters, 


| CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri 


22 


In the chapter on the mythical beings (chapt. 58: aafaa 
wang ) the Gandharvas are characterised by their erect position 
( 2 ) by their singing in a dancing pose with alute or a char- 


ming stick and by other musical instruments including the lute 
o 


ad m Sma аз ата eamm 8 &1 1 
ада аи аға аса W ( vv. 9-10 ). 


They are stated to be efficient in singing etc, ч form 
the musician party of the divine troupe ma sieur леда 
жакет (а Jena) алата (ibid). There are only two or 
three references to their physical appearance in the Rigvēda. 
According to III. 28, 6 they are wind-haired ( DJANA But vide 
m agaa аяна). Gandharva holds brilliant weapons 
(geal mendi ef asp wena aga amagna X, 123,7) 
The Atharva-Véda is more definite on the point. The Gandharva, 
thehusband of the Apsaras has plumage over head like the 
peacock, and dances sportively ( enqcaa: їйїн: еч 91994199: 1 
A. V.V, 37,7). He wears brilliant weapons and iron lances. 
(ala exem Зая: amad aeaa maaa anaaga | 
ibid 8). They are alsosaid to be shaggy and to have half 
animal forms being in many ways dangerous to men. “In the 
Atharvavéda, they are said to be а class of gods, hairy, like 
monkeys or dogs; they assume at will handsome appearances to 
seduce the female of this earth, Therefore, they are invoked so 
that they may not indulge in this sort of. wrong act but live with 
their own wives" ( Т.А. Gopinatha Rao's Hindu Iconography 
Vol. II, p. 568). Butthis description of the Gandharvas is no 
where adopted by sculptors. For, their figures are not so far found 
characterised by the monkey or dog features. The Vishyudharm0l- 
tara purana 111 Book chapt. 42 which deals with the characte- 
J ristic features of the demi-gods, the sages, the Вгаћтапаз etc., 
who should be portrayed as retinue of the principal deity, states 
that the sages, with the Gandharvas, the daityas and the dánavas 
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should be drawn in painting with the thadrapramana. The 
. following verses depict their features in.brief :— 
ячаеая BAM: aadA aa: | 
gsm feiert: gerent: 1 5 1 
аза negat gaza faafSan: | 
фаватеа wera Rater fian: | 
agaaa ят: garan | 
Чеди TRA адәт YES ge: N 
аЗетатеазп sal зћааетеаћа 4 | 
ачаа Wq: 954: 9 9 : 
& (эт) & smm: adesrequr fara 89 | 
чча 4 sat meg wif | 
sgema @ mai HT атат Р 1 
alsa qada fender uen | 
azta яаа qan Bat атта |) 
aaaea HI ячи nre fen | 
Ama: qaa: mes sup wes: || 
“ The sages should be shown with a cluster of matted hair, 
wearing the black antelope skin, weak-bodied but full of lustre. 
-The demigods Gandharvas should be portrayed with a crown 
( Riar ) but without a mukuta ( даха бата: ). The Brahmanas 
should wear white graments and bloom with lustre. The Daityas 
and the Danavas should have a frowning look, round eyes and S 
horrid faces. Their dress should accordingly be uncouth. They 
should be shown in the measurement of ri (Bha?) dra as also the 
Vidyadharas who should be decorated with garlands and orna- 
ments, bear a sword in their hands, moving in the air or standing 
onearth. The Kinnaras, Uragas (snakes) and the Rakshasas 
should be depicted in the Malavya measurement. The Yakshas 
should be in the Ruchaka measurement........... The Pisachas 
should be dwarf, and the pramathas hump-bodied еіс.” 
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measurements of the images of 


The specification of the 
eatures are no 


different demi-gods and the delineation of their f 
doubt confned in this work to the domain of painting. Butas 


far as the description of their forms is concerned, it will be the 
The Matsya ритапа 


same both in painting and sculpture. 
(chapter 259), while recommending the preparation of the 


images of gods for worship, in gold, silver, copper, ruby, stone, 
wood, iron, lead, brass, bronze and copper or auspicious wood, 
lays down the size and attributes of the various deities. After 


th the figures of Vishnu, Brahma and Sankara, it is 


dealing wi 
aretinue of the 


stated that god Sankara should be carved with 
chiefs of Gandharvas, Vidyadharas, Kinnaras, Apsaras and 
Guhyakas together with groups of Mahéndras, and the Sages 
s garlands of aksha:siitra beads and offering 


holding in their hand 
and 


Him in humility, presents of tender sprouts and flowers, 
singing His praise. The verse which gives the general attributes 
common to all the demi-gods runs as follows :— 


aeu fn femme 099291991918 | 
йаз: ub Rex Ча! mfg аклапаң 1 
qun: яая: mare SARRIA fR: 1 
aequas апаға ће зада тасаеа qea 1 
( Chapt. 259, V. 25-26.) 


While describing the images of Vishnu and his surrounding 
deities, the same purāņa enjoins that the forana (architrave ) 
should be carved with the figures of Vidyadharas at the top and 
the Gandharvas with their wives, playing upon the divine drum 
( за вага ). Itis also recorded that the Gandharvas shouid be 
shown as attendants on the gods Brahma, Vishnu and Маћђебуага 
as well as Indra which is in conformity with their status in the 
scheme of the gods, being much lower than that of Indra since 
they are, as we have already seen, а band of musicians in Indra's 
heaven. 
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No clearer details are furnished about the Physical forms of 
e the Gandharvas in literature, Their genera] characteristics are 
music, singing and the offering of bunches of flowers as seen in 
the extracts given above. The Same features are attributed to 
them in the Jaina Pantheon, The Jinalankara has the following 
verse in Prakrit 


Чеп ага (ёа mafa 9505 ааб 4 | 
"HK = agah gend ART wu ie 


“The gods in ten thousands make merriment, dance, sing and 
play on musical instruments " оп which the Jindlankara-tika adds 
the following gloss :— 


Б 


чет та! азе да "gx чега тата а 
46 Tara VY df aega geam) ба] | 


(Annual Report, Archeological Survey of India for 1930-34, 
Р. 134), meaning that the Dévaputra Pafichasikha plays ona 
bamboo flute and being surrounded by many Gandharvas and 
gods, is found singing ( 39393 ) The Trishashlisalakaburaga of 
Hémachandra also bears out this Statement iu varse 489, des- 
cribing the Gandharvas as “ expert in the use of the four kinds of 
musical instruments always ready to perform music before you 
(i.2., Tirthankara)”, Thesame idea is current among the Buddhists 
also whose system of godhocd is considerably influenced by the 
theology of the Hindus. This is borne out by the extant icons of 
deities and paintings which will be studied in a chronological 
order, in the next chapter, 


References to Kinnaras and the female Kinnaris are not met 
with in the Védic Literature. The classical апа Pauranie litera- 
ture as well as the works on Hindu iconography contain the 
descriptions of the Kinnara figures which givea fairly good idea 
of the Physiological features of these deties. Though the lexicons 
equate Kinnara with Kimpurusha, the Vachaspatya draws a 
distinction between the two on'the basis of literary evidences, 
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Ashas already been pointed out, the Kinnaras are mentioned 
separately from the Kimpurasha in the Bhagavata, Bharata etc., - 
the Vachaspalya adds :— 
7 (fh qaq: ):— 8 ч AAA TA: ата: | 
frate зиптхаҳа: аатяча gà 42114: | 


i.e. Kimpurusha has the hips of horse and the face of man, while 
Kinnara has the horse face and human body. While enumerating 
the characteristic marks and special attributes of the images of 
the sun, planets and other gods in chapter 57, the Agnipuràana 
enjoins that the Kinnaras should be sculptured with Vind in their 
v hands (âm gedi: Реа: eg: t ). The Mánasüra, on the other 
hand, gives in chapter 58 dealing with the attributes of Yaksha, 
Vidyàdhara etc., the following descriptive verse of the Kinnara 
images which materially differs from theone known from the 
lexicons cited above. 


AUT Ig qari една g «uam | 
аза mesma а] = чад || 
ase виола ЧЕЛН ЗЕЙД qu | 
qa: aand Prem g FASTA u 
* The legs should be like those of animals, the upper body like 
that of man, the face like that of the Garuda bird, the arms ` 
A furnished with wings, the crown deorated with a lotus, the com- 
| plexion like the shaded flower, and the sweet lutes should be Керї 
NU around them. Such are the characteristic features of the 
| Xinnaras." Their general features which share commonly with the 
Yakshas, Vidyadharas etc., are briefly touched upon in the verse 


Бач a ВАЯ = ава 44 | 

чиотеаса ак «атаа u (1004. Vol. 2. ) 
i.e. “ They should have two arms and two eyes, and should be | 
nished with the Karanda type of crown. Their legs should be ` 
othes and they should resemble the shape of the demon.’ 


PLATE [ ^ 
74 


Barahut pillar. ( Page 37 ) 
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face or one-and-one-half ofit. In the South 
Volume II .( old series ), there is а reference to 
group of copper images in the Кајагајббуата tem 
which contained two Kinnaras and two Kinnaris. 
are stated to be solid, having t 


Indian Inscriptions 


ple at Tanjore 
The Kinnaras 
woarms (and measuring ) four 
Viral (fingers) in height from the feet to the hair. The two 
Kinnaris are similarly solid having two arms ( and measuring ) 
three Viral and a halt in height from the feet to the hair (S. I.I. 
Vol. II, No. so, vv. 5-6). The Vishnudharmottaraburana devotes 
a few chapters for the delineation of the forms ot several deities 
etc., in painting and records that the Kinnaras are of tuo kinds 
viz, (i) Those with human head and horse body and (ii) 
Those with human body and horse head. This does not seem to 
recognise a different type of the Kinnaras, called the Kimpurushas 
since the features of the latter are attributed to a variety of the 
former. The work further states that the images with horse body 
should be decorated with ail kinds of ornaments, be full of lustre, 
singing, and playing on musical instruments ( chapter 42, 
У.У. 13-15 ). 


It may be noted that a similar description of the animal is 
found in the Sanskrit work Rüpàvaliya ( rrth century À D.), a 
book of great authority for Singhalese painters. The Kinnara, 
according to verse 146 of the work “hatha tuft of hair on the 
head, a garland around the neck, a human body, and singeth 
melcdiously ; hath a human face and hands, but the nether part, 
like that of a bird, with wings; a face fair and radiant, a neck 
graceful as Brahmà's ” ( quoted from the Medieval Singhalese Art 
by A. K. Coomaraswamy, pp. 8o ff.). Verse 138 of the same 
Work gives the anatomical proportions of theanimalas: “The 
two eyes are five Kolaka, the hair and the crowns of them are 
twelve Kolaka, the neck, the chest, the navel, the private part, the 
thigh, the knees, the calf of the leg, the feet these are three (ala ”, 


In the man-bird form, the Kinnaras are represented at Barhut 
( 3rd century B.C.) and mentioned by Aclian ( 2nd century A.D.) 
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as follows :— “ They are matchless for the melodious notes of 
theirthroat and tongue,so that they aresirens or nearly so, for 
the mythical maidens so named are represented alike in the N 
song of the poet and the picture of the artist, as winged and 
having the legs of brds " (ibid). Grünwedel reproduces a rather 
graceful modern .Siamese drawing of the bird-woman form 

( Buddhist Art in India, English edition, дої, p. 47 ). 


Га Ny 


Magha in his Sisupalavadha canto IV on the other hand, 
describes the amorous play of the Kinnaras in the Raivataka 
mountain near Dvaraka in the following verse : — 


Red ag ача сххчеяалғаі даа яс апат: 1 
Pesage geftaashi d чач еачче Тече, u 38 u 


which is explained by Mallinatha іп his gloss а relevant extract 
from which is given below :— 


зе эш quen qasiq ace аел grace За АРІЯ: 1 o... 

батат на gerard feat ата ата sani fa: єє ge аш сїт ud 
waged guravmem чеаа и нана а wa: | gaz: fais .... feed сабаа 
gg: Peed итачтасата ома gaeth sg ааг adr аа Jaag: fusce 
ата ита еј | 


This shows that Magha had adopted the form of the Kinnara 
with a combination of horse and human features. 


Thus, from the detailed examination of the literary evidences 
starting from the Védic hymns to the late classical literature of 
the 17th century A. D., we have found a continuous flow of 
identical traditions maintained by the poets and bards of the 
different parts of Jndia, Ceylon, Burma etc., in regard to the 
conception of the: physical forms of the mythical beings, the 
Gandharvas and Kinnaras. But a difference has been noted 
above in the Manasara standard and that of the Vachaspatya the 
former adopting the fusion of bird and human parts and the 
latter showing the combination of human and horse parts. The 
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Rüpavaliya however show А Е 
B eA Teu d ie B de representation of the 
adopted by the artists of India and the fiic gs 
Kom the шу of the typical sculptures Ee as can be seen 
Jama; Buddhist and Hindu counter- parts M cm of the 
beings made in the next chapter, these mythical 
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2 CHAPTER V 
x A STUDY OF TYPICAL GANDHARVA AND KINNARA 
SCULPTURES FOUND IN INDIA, BURMA AND CEYLON 


Before taking up the study of the Gandharva and Kinnara 
images of different historical periods found in distant parts of 
India, Burma, and Ceylon it is incidental to draw attention to the 
antiquity of the concep:ion of composite creatures represented on 
stone or on seals of the pre-historic period. In his very exhaustive 
and illuminating volumes on Mohenjo Dareand the Indus Valley 
civilization, Sir John Marshall devotes a chapter on the religion of 
the inhabitants of the Indus Valley, in which he refers to the 
worship of cult objects. He observes “the evidence of Mokenjo 
Daro for zoolatry is fat more abundant than for that of tree 
угог5ћар............ closely akin to them, but of more complex form, 
are the composite creatures—part ram or goat, part bull, and 
part elephant—with human countenance figured on seals 378, 
38o and 38r, and apparently represented also in the stone images 
in the round illustrated in pl. C, 7 and 9". Among the animals 
represented, those ofa definitely mythical character are com- 
posite creatures of which one is a human-faced goat or ram or 
possibly а more composite creature, part-goat or ram, part bull 
and part man, This has been suggested to be “a tutelary deity 
accompanying the votary into the presence of the Goddess " 
(Vol I, p. 66 ). This category of therianthropic deities includes 
the semi-human and semi-bovine creature attacking a horned 
tiger on seal No. 357, and a parallel to this may be found in the 
human-heaed lions of Mesopotamia ''which figure so prominently 
in Assyrian art, and which bave generally been interpreted 2$ 
genii, but which іп опе of the cuneiform inscriptions detailing 
certain types of deities are described asactual gods” (тла ). 
The culture represented by the Indus finds is assigned by scholars 
to the period 3250 B.C. to 2750 B.C. or approximately 5000 
years before the present age of scientific advancement. It is 
interesting to note from the evidences set forth from the Vedic 
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and the auxiliary sources, that the Gandharvas and Kinnaras 
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| were similarly conceived to be Composite creatures in pre-historic 
| 74 India of the Védic period. Whether the Mohenjo Daro civilization Ý 
| preceded or followed the Vedic culture, it may be definitely 
® ~ asserted that there isa long continuity of tradition regarding the 
) conception of certain &ods bearing human and animal parts of 
body and that the Gandharvas, Kinnaras and other hybrid 


creatures were counted among them as cult objects of worship. 


In the historic period beginning with the Mauryan, nu- 
merous specimens oí these mythical beings are unearthed in 
the North and South India and the study of a few tvpical 
examples is made in this chapter noticing in general the lines of 
development of the Sculptural or mural art and explaining in 
brief the adherence of the artists and sculptors to the textual 
canons embodied in the Sanskrit liturature on the subject, 


(i) The Gandharva and Kinnara figures in Gàndhàra art. 


The earliest Sculptures of the Demigods—Gandharvas and . 
Kinnaras, hail from Mathura, in North India, the home of the 
Jaina religion in the 4th century B.C. Inone panel is represented 
the worship of a з'тра by two suparnas, half birds and half men 
and five centaurs or Kinnaras (Ер Ind.Vol. II, p. зто plate ІРА Ne 
One of the former offers a garland and the other as well as three 
of the centaurs, two on the tight and one on the left, bring jars or 
boxes filled with flower-bunches. The last two centaurs on the 
left seem to carry brooms or fans made of branches. All these 
five figures wear turbans, such as Many ofthe males of rank 
represented on Buddhist sculptures wear. A fragmentary 
sculpture in the Mathura Museum which is designed apparently 
after the Сапаћага sculptures of the same place shows some 
divine or semi-divine beings in a worshipping attitude flying as 
indicated by the position of their legs and carrying cabbage-like 
bouquets from which they are showering flowers. They are 
Muscular and robust figures wearing garments below the naval 
Upto the anklet, the plait of the Dhoti flying in folds and the 
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upper garment flying in the air over the shoulders with the swift 
movement of their body through the sky. Their hair is tied in 

knot into a tapering crown with braid on the edge and they NS 
are decorated with a necklace ( see plate LVI on p.159 of the 
Annual Report, Archeological Survey of India, 1906-07 ). They 
are evidently the Gandharvas heading towards the Buddha with 
offerings of flowers in their hands. In theTórana architraves in the 
Indragaila cave at Mathura is represented the episode of Sakra’s 
visit to Buddha to whose proper right is standing the Gandharva 
Pafchasikha recognisable from his harp. He is followed by six 
female figures probably nymphs ( арзагаз ) of Indra's heaven of 
whom the first seems to beat time, the second and forth have 
their hands joined in adoration and the remaining three carry 
each a garland and a bunch of flowers as offerings. On the other 
side of the cave stands Indra himself ( A.S. К. 1909-10, 
p. 74 pl. XXVII b ). Here again, the functions and cognisances 
of the Gandharvas and their wives the Apsaras, are given 
according to the Buddhist canons. Other representation of 
Indra's visit to the Buddha with the figure of the Gandharva 
Paiichasika playing upon a harp are found on a fragmentary stone 
excavated at Takht-i-Bahi by D. B. Spooner ( 4. S R., 1907-08 
pp. 141-42, plate XLIV,b) and on the illustration given by 
A. Foucher reproducing a sculpture from Loriyana Tangai pre- 
served in the Indian Museum, Calcutta («bid p. 142 ). Among 
the subjects of Kushan sculptures, a common representation 1s 
the visit of Indra to Buddha in the Indragaila cave. A part of 
frieze on Torana beam at Mathura represents a three tiered 
stūpa with trees on either side of it and pairs of зира'7а5 (harpies) 
and Kinnaras (centaurs) bringing offerings and garlands. The 
offering bearing scenes are very common ; particularly short and 
stout male figures groaning under the weight of big garlands are 
abundantly in evidence in all early sculptures. The Suparnas 
and Kinnaras mentioned above strictly conform to their descrip- 
tionsgiven in a previous chapter, It may be noted that the 
Kinnara has the horse body and human bust carrying a basket of 
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PLATE III 


Nagarjunakonda, Guntur District: Carved slab 
representing a stüpa with standing figure of 
Buddha preaching.— ( Pages 33 & 41 ) 
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loy, 
- These garland-bearers ( see, for 
a.graphic representation of the scene, the undulating roll motif 
on coping of rail at Amaràvati, figured as pl. 23-B, 1011, facing 
page 48 ) аге apparently the Gandharvas whose special duty is 
music, singing and offering of flower-garlands to the deity 
on which they attend. For the freshness, vigour and simplicity 
of expression they are unparalleled and belong to the primitive 
period ofsculptural art in India. The Amaravati Stipa where the 
sculptures of various designs and descriptions illustrating the 
Buddhist Jataka scenes are Tecovered, belongs to about 200 B.C. 
to which period the above-mentioned motif Should naturally 
belong. Similar garland bearing figures are found at Taxila where 
three stüpas ranging in date from the Saka-Pahlava period to the 
Ist century A.D. have been excavated (Excavation at Taxila, 
A.S.R., for 1915-16, P. 5-6 and pl. V-J ). Itis noteworthy that 
the stalwart figures carrying over their shoulders thick garlands 
are dressed in long shirts and that the alternate figures are 
furnished with wings being probably the Subarnas as stated in a 
previous case. Their characterstic music is also represented 
in early Buddhist art of the 2nd Century B.C. to 4th century 
A.D. as noticed in the suclptures of Pafichagikha and his rctinue 
Who acted as choristers to Buddha on the occasion of Indra's 
visit to him. · The Gandharvas in flight are also sculptured on the 
5/йраѕ of Amardvati and Nagarjunkonda, the latter belonging to 
about the and century A.D. 


offeriffes in his hands (4 History of Fine Art in India and Ccy 


(ii) The Gandharva and Kinnara figures in Gupta, 
Chalukya and Pallava art. 


In the Siva temple at Bhumara which is assigned to the 
middle of the 5th century A.D. (Memoir No. 16 of the “eee 
cal Survey of India, p. 3), the doorway of the Garbhagriha is 
decorated with the figures of Ganga and Yamuna standing on 
their Tespective vehicles viz, Makara and Kürma, and other stand- 
ing figures on the door jamb. On the horizontal bar at the top 
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are seen six flying figures—three on each side of the bust oi Siva 
in the centre, carrying in their left handsa tray full of flowers. 
They wear a wig on their head and seem to have decorated it with DS 
garlands. They are equipped with waist-band and an under 
garment below the navel which is seen flying in the air. They are 
sparsely dressed and scantily decorated which is a characteristic 
of the sculptures of the early period. The art expresses itself in all 
its vigour of child-hood and the sculptures found in the Buddhist 
or Hindu environments are potent with the sentiments ofthe 
scene depicted or the idea intended to be conveyed by the artist. 


m 


It should not, however, be presumed that the early sculptors 
were not acquainted with the varieties of dress and ornaments to 
be shown on the figures carved by them. Far from it. In certain 
cases where the occasion required the introduction of exuberance 
of decorative art, every attention is paid to its delineation without 
getting steriotyed or conventionalised. They bestowed primary 
care to the expression in preference to decroation. This charac- 
teristic continued to mark the sculptures during the whole of the 
early period upto 8th century A.D. when conventionalism 
began to appear inart. These remarks apply in full to the 
figures and stone images of the Kadamba and Chalukya periods 
in the Dekkan, of the Gupta period in the north and of the 
Pallava period upto, Ràjasimha III in the south. 


Of the early Chalukyan period, it is worthwhile noticing in 
brief the two pairs of Gandharva figures kept on a ‘raised 
platform near the front gateway of the Durga temple at Aihole. 
‘They are boldly executed beautiful pairs flying through the 
clouds, as the position of their legs and body indicates. 
They are dressed upto the knee and the male figure is 
furnished with wdarabandha while the katibandha is shown 
for both male and female. In the case of one pair, the male who 
is dressed in слаба; (short pant ) tied by a lace (madi) wears an 
under-garment which drops loose in front but is tied at the back. 
The female figure is evidently the apsaras the wife of the 
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Gangierrvz One Gandharva is holding a bowl full of liquor in 
, his hand and appears to cajol his consort to partake of it which 
she is unwilling to do. Inthe second case, the male and female 
аге in agreement and cenjointly flying in the air. Though the 
figures are here decorated with ornaments more profusely than 
the sculptures of the earlier periods noticed above, their variety 
is limited to the domain of facts and the whole atmosphere 
impresses one with the conditions of actual life (see plate ). 
That the Gandharvas are fond of drink is borne out in this sculp- 
ture by the representation ofa bowl in their hands. It may be 
noted that the Gandharvas in both the cases wear long and 
tapering Airifas studded with precious jewels. These pairs belong 
to the 7th century A.D. i.e. to the early Chlaukyan period. 


4, 


A considerable variety ia the delineation of the Gandharva 
figures is found in the Sculptures in the temples of Viruapaksha, 
Mallikarjuna and Papanatha at Pattadakal which furnish the best 
Specimens of temple architecture of the early Chalukyan period. 
The pillars in the central hall of the Mallikarjuna temple bear 
beautiful icons of flying Gandharvas profusely decorated with 
ornaments and holding musical instruments ог Weapons in their 
hands. They are invariably found in company with their con- 
sorts, the Apsaras, and playing upon a stringed musical instru- 
ment. The Gandharva is adorned with a crown, wears an 
ear—ornament, neck-lace set with precious stones, and arm-lets 
and holds a tray full of fruitsin the right hand. He is also 
furnished with tdara-bandha (stomach belt ) and Katibandha 
( waist-belt ) and puts оп a folded under-garment tied on either 
side of the hips, with the skirts let loose in profusion. The Apsara 
is similarly decorated, but she holds two lotuses with long stalk in 
her two hands. In some cases, the Gandharva holds erect, asword 
in onehand and a sbield in the other and is portrayed in a fighting 
pose while flying. In the Nandimandapa in front of Virüpaksha 
temple, he is seen, peculiarly enough, worshipping a miniature 
shrine with god inside, represented in different styles of temple 


Ë CC-0. UP State Museum, Hazratganj. Lucknow 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri a 


36 


architecture. (cf. the Gandharvas and Kinnars worSnippma the 
Buddhist stupa at Barahut, Sanchi etc.). The various types of 
gopuras shown on these miniature shrines are interesting in so far 
as they bear ample testimory to the adoption and assimilation 
of the northern and southern standards of gdpuras by the 
architects of Karnatak in the beginning of the Sth century A-D. 
It is worth noticing that in the midst or the worshipping 
Gandharvas is figured a ten-headed Ravana in the act of lifting 
up a miniature shrine, evidently Kailasa of I$vara. 


Thus, the study of the early Chalukyan sculptures at the 
historic places of Badami, Pattadakal and Aiholelays bare the 
following characteristic features of the Gandharvas. viz; (1) 
Their flying pose in the region of the air, (2) being flanked or 
accompanied by the Apsaras, (3) holding in their hands (a) 
offerings of flowers and fruits in trays, (b ) a sword and shield 
in a fighting attitude; They are (4) profusely decorated with 
a crown set with pearls and precious stones and other ornaments 
and (5 ) аге dressed in chaddi and long flowing under-garments. 
In some cases, they are also found (6 ) in the act of playing 
upon stringed musical instruments ог (7) of worshipping a 
Бой! іп miniature shrines. Among these, their chief distinctive 
markistheir fiying pose in the act of offering flowers or fruits, 
thus indicating their habitation to be the region of the sky as 
determined from the literary texts quoted in a previous chapter. 
This is depicted in all the subsequent representations of 
the demi-gods, the exceptions being found in a remarkable 
measure in the plaques recovered at Paharpur noticed below. 


A similar feature is observable in the sculptures of the East 
coastalso. A portion ofa frieze in the upper verandah of the 
Rani Gumpha in the Hathi Gumpha caves in Orissa, shows a man 
in a conventional running or dancing attitude dressed in a dhol? 
and ascarf and holding in one hand a tray of garlands and 
flowers and in the other, some lotus stalks bearing flower buds and 
leaves. He had turban on his head and ornaments and flowers on 
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Sculptures in a temple in the field.—( Page 36) 


Aihole, Bijapur District : 
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t cad, cRn neck, The offerings in his hands are apparently 
• intended for Buddha emblematically represented on the other side 
of the arch by the elephants crouching in cave ( The Antiquities of 
Orissa, vol. II, by R. L. Mitra, plate VI А. and plate VII, А.2,) 


Һе cave temples of Ellora ranging in date from the 8th to 
the"rot» century A.D. which are dedicated to the Buddhist, 
Jaina and Brahmanical faiths, are replete with the representations 
of these demi-gods depicted as flying with a tray of offerings in 
their hands or playing. upon cymbals, drums and other musical 
instruments. 

A study of the Gandharva figures in the Uma-Mahéévara 
temple at Gurgaj, a mound at Gurgi in the-Rewa plate and in the 
palace of the Thakur of Sohagpur, exhibits that the Gandhasvas 
wear a long cap-like Милија fastened on the forehead by strings 
of flowers or pearls and their consorts have no Kirita but havea 
‘close cap-like cover tied by a garland of flowers. In one case, 
even the Gandharva wears a cap-like Kirila. They bear in their 
Jeft hands a jug-like vessel full of offerings and are seen fiying in 
the air with a garland of flowers in one hand. The temple and the 
sculptures are referable tothe rrth or rath century A.D. ( see 
The Haihayas of'Tripuri and Their Mounments by R. D, Banerji 
‘Arch Survey Memoir No. 23). As noticed above, the Gandharva 
should be, according to the Vishpudharmmottarapurana, аер“. 
without а crown but embellished with a braid of hair, The cap- 
like cover for the headis apparently the closely knit and neatly . 
arranged hair which is seen hanging loose over the shoulders or 
brimming in curls below theears as in the Aihole sculptures 
described above. The various ornaments mentioned in the 
Manasara. chapt, L, vv. 292-302 ) are discernible in the figures, 
in part or in full. 

In the Pallava art which is typically illustrated in the Maha- 
balipuram sculptures of the 8th century A.D. alarge number of 
Gandharvas in pairsare carved in the single sculpturesat Pandaua 
Rathas, the Jalagayana temple, the Govardhana panel and lastly in 
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ће boulder depicting the penance of Bhagirathaé the двери 

ofthe Ganges ( known erroneously as Arjuna’s penance ). Here ^ 

they are shown with short crowns, flying in the air towards the 

flow of the currents of the Ganges, with bunches of flowers in | 
their hands. Butin these cases, the Gandharvas are not usually dis 
depicted in their capacity as musicians at Indra's court, E 
features are commonly described in their hum@n form withouta ` 


supernatural or fabulous air about them. 


(iii) The Gandharva and Kinnara figures in mediaeval art. 


The richest collection of the demi-gods comes from Paharpur 
an ancient site in Bengal. The figures are гета cotta and-are 
delineated in numerous plaques as flying either singly or with the 
Vidyadharas or the Apsarasas their female counter-parts (see the 
Arch. Survey Memoir, No. 55, Excavation at Paharapur-Bengal, 
p. 62 ff.) Among the semi-divine and semi-human subjects 
treated by the Paharpur artist, the Gandharvas, Kinnaras, 
Vidyàdharas, Kirtimukhas or lion faces and Nagas are note- 
worthy, The Gandharvas are depicted with their legs covered by 
lotus-shaped boots, turned upwards in the act of flight, their 
bodies floating in space, In some cases, they hold a sword and a 
noose or a garland of flowers in their hands (see plate) In 

E Re the Gandharva is represented as letting loose a broken' 
7^ necklace, the pearls dropping on the floor in a heap (see plate). 
It is surprisingly interesting that the Gandharva is found in one 
instance as riding on rhinoceros (see plate ) which feature is 
rarely met with in other figuresof the deity. The Kirtimukhas 
whose origin may be traced to the fertile decorative genius of the 
Indus valley artist whose productions in terra colla objects are 
marvellous!y conventional and hybrid in character with various 
kinds of human and animal combinations, are very common in 
Indian architrave and their auspicious character is usually 
indicated by the issue of strings of pearls or lotuses from their 
mouths. They lend a supernatural air to the structures and the 
impression receives further strength by the introduction, along- 
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Mahabalipuram, Chingleput District : Details 
from Arjuna's penance.—( Page 38 ) 
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Rajashahi, Paharpur, Terra-colta plaque, showing the Gandharva 
with necklace unstrung.—( Page 38 ) 
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Rajashahi, Paharpur Terra-cotta plaque, showing 
Gandharva riding Rhinoceros —( Page 38) 
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Rajshahi, Paharpur, Terra-coita plaque showing 
Gandharva holding sword and noose.—( Page 38 ) 
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side, of the Garfdharva and other semi-divine figures on the walls 
of the temple, Hindu, Buddhist or Jaina, or as attendants on the 
central deity. Of the different features ascribed to the Gandh- 
arvas in the Paharpur collection, the wearing of lotus-covers or 
boots, riding on a rhinoceros, Carrying erect a sword are of 
uncommon occurence. The lotus-covers tothe legs are, it may 
be observed, usually shown in the figures of the sun-god and ‘this 
attendants (cf. eg., the images of the sun near the Gokak falls and 
at Elephanta ). It has been noticed above that the Aihole and 
Pattadkal sculptures of the 7th-8th century A.D. also represented 
these semi-divine beings as flying with swords held erect in their 
hands. This feature is likewise found in the earliest paintings of 
the Dekkan. The fresco-paintings at Ajanta and Badami (cave 
No, 3 -back of front Cave ) exhibit very beautiful drawings of the 
Gandharvas with graceful pose and refined expression, On plate 
XXIV ofthe Ajanta paintings, part I, p. 29, on the left side of 
the fresco at the top are noticed two flying figures (gandharvas ) 
one male and the other female, The upper parts of their body 
are missing ; but the lower ones'are in tact and show them floating 
in the air Themale Gandharva holdsin his right hand a sword erect 
while in theleft was perhaps a trumpet, but this is not clear now 
The female figure has clasped the shoulder of her mate and 
Supported thereby, is drifting in the air. Again in the plate ~ 
XXXIII b, in the upper part of the fresco, above the blocks of | 
conventional hills, a Gandharva and a pair of other celestial 
beings may be seen flying in clouds. They are bringing flowers 
on trays made of leaves for presentation to the Bodhisatva, 
Thus, the characteristic marks of flight through the mid-region 
with trays of offerings or musical instruments in their hands to 
do service to the deity on whom they attend are respected by the 
ancient artists irrespective of the faith to which they may have 
belonged, > 

The same iconographical features of the demi-gods are 
adopted in the figures carved in the temples of the r2th century 
A. D. and onwards and specific examples may be quoted in large 
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"aumbers from the south as wellas north India ( зее for example 
the Kasi Visvesvara temple at Lakkundi, Doddabasappa temples 


at Dambal and thé temples in the ruinsof Hampiand Vijaya- 
nagara in the Bellary District of the Madras Presidency ). 


(iv) The Kinnara figures in the prehistoric and hist- 
oric periods. 


Let us now turn to the examination of Kinnara and Kinnari 
figures whose association with the Gandharvas in the divine 
orchestra is well known. It may be observed in conformity with 
theliterary evidences quoted already that the chief functions of 
theGandharvas consisted usually in serving the main deity by 
their vocal songs and offerings of flowers and fruits while those of 
the Kinnaras, were to please him by playing upon musical instru- 
ments. A minute study of the Кіппага figures in ancient 
sculptures and paintings adds to our knowledge of their icono- 
graphy by a few interesting details which are explained below. 

The idea ofa fabulous representation of composite creatures— 
part ram or goat, part bull and part elephant— with buman coun- 
tenanceis current in the art-productions of prehistoric India, 
Stone images and terra сона sealings recovered from the pre- 
historic sites of Mohenjo Daro and Harappa bear ample testimony 
to the prevalence of worship of cult gods in all common and 
uncommon forms. A specific séction of these hybrid figures with 
a combination of human, horse or bird parts was known to tbe 
ancients as Kinnaras whose iconographical features as gathered 
from the technical literature on the subject have been studied in 
detail in a previous chapter. In the historic period i.e. from 
the early Mauryan age onwards, theicons of the Kinnaras and 
Kinnaris are found cut on the temple walls or separately as 
attendants on the main deity whether of the Buddhist, Jaina or 
Hindu faith and they exemplify different'iconographical standards 
which the artists of the times adopted in their art productions. 


In the Buddhist stupas at Sanchi, Barahut etc., of the 3rd 
century B.C. the man-bird form of the Kinnaras is much in 
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evjdence on the railing pillars and stone beams. They are 
equipped with wings and are likely to be confounded with the 
Suparnas who are intimately associated with the Buddhist stupa. 
But in many cases, they are represented with human busts and 
bird legs only, Carrying on their shoulders heavy long garlands of 
flowers as an offering to the Buddha. The Mathura sculptures of 
the same period and the Amaravati carvings and figures ranging 
in date from the 2nd century B.C. to the 2nd century A. D. 
exemplify the same characteristic mark of ran-bird combination, 
They show them hopping on their short birds’ legs, in the 
act of adoring a stupa witha tray of offerings in hand. Among 
the Bodh-Gaya sculptures occur various fantastical hybrid 
creatures, winged lions and oxen, a centaur, a horse-headed 
female or Kinnari (A History of Fine Art in India and Ceylon, 
plate 9, fig. F.) The antiquites of the Nagarjunakonda siupas 
belonging to the 2nd-3rd centnry A.D. contain many fat-bellied, 
human-bodied and bird-legged figures carrying a thick garland 
for the worship of the Buddha seated in a circular niche between 
two such figures (plate). These and similar figures are 
considered to represent the Kinnaras. In Java, Siam and 
Ceylon, also the same features are observable in the Kinnara 
figures. It may, however, be pointed out that the horse-man com- 
bination is likewise met with frequently in the Nagarjunikonda 


sculptures. In the extreme left of the scene on plate XXXIII, a,b 


is seen a couple of which the lady dressed to the thigh and stand- 
ing by the side of her husband has a horse face. In a similar 
manner, the horse-faced lady is portrayed in a section ( right ) of 
another panel ( The Buddhist Antiquities of Nagarjunikonda, Arch. 
Survey Memoir, No 54, plate XXXIII, а, b). Both these figures 
represent the Kinnaris and the lovers by their side are the 
Kinnaras or human beings. A study of the paintings at Ajanta 
on the other hand, reveals a different result. The Gandharvas, 
and Kiunaras being closely connected with music and song, the 
fresco of Bodhisatva Радтарат shows two Kinnaras on the left 
side, right below the Gandharvas, who have human busts and 
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\pird’s legs and claws. The long dark lines of surme (eye-powder ) 
is very prominent in the corner of their eyes, One of them ig 
playing ona harp. (The Ajanta Paintings part I p. 29 and 

= Plate XXIV, edited by G Yazdani). In another scene, two 
Kinnaras appear with the same iconographical features. They are 
dwarfish in size and have the bust ofa human being and the 
wings and tail of a bird. One of these is playing on a blue flute, ` - 
while the other is apparently beating time with cymbals. The 
hair of the flute-player cut short on the fore-head is dressed in a , 
charming way with a matted effect. The wings of these quaint 
creatures are shown by whitish dots, but the tails are realistic 
and resemble those of the male birds of the domestic fowl. ( Ibid, 
part II, р. 3-5). Thus, we find that the Buddhist art of the 
ancient period adopted both the standards which likewise appear 
to have beenrespected by the artists of the later periods 
irrespective of their religious faith. Vincent Smith seems to 
make a distinction between the Kinnarasand the Kinnaris by 
assigning horse features to the formerand bird combinations to the 
latter (А History of Fine Art in India and Ceylon, by У.А. Smith- 
P.33). This however, is not founded on facts, For, even the 
female Kinnaris are represented with horse marks, in conformity 
with their description in literature (eee. g. the Sisupdlavadha 
canto IV, v. 32. quoted above). It may be borne in mind 
that the Buddhist literature usually delineates the Kinnaris 
with man-bird combinations and the wall paintings in the 
Abeyadana temple at Pagan, Burma, of the rtth century A.D> 
illustrate this in the representation of the scenes from the Maha- 
Ummagega Jatakas (No. 546 of V. Fausboll’s vol VI, p. 422, see 
also Cowell’s Translation of the Jatakas Vol, VI, P 217), accord- 
ing to which a hermit saved the life of a young Kinnari by killing 
a spider which was living on the blood of the Kinnaris, The 
hermit is stated to have fallen in love with the Kinnari and 
lived with her after killing the blood-suckling spider (Arch. 


Survey Report for 1930-34, part one, p. 183 and part two 
plate C 1, d). 


Sy 
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ә "The amotous nature of the Kinnaris (cf. Amara I, yz Jis 
brought out prominently in the sculptures of Aihole belonging to 
the 7th—8th century A D. While describing the Raivataka 
mountain, Magha has hinted in the verse quoted above that the 
horse-faced Kinnaras were eager to embrace the Kinnaris of 
human body but were disappointed in kissing them on account of 
their queer shape, That they were noted for their loving and 
Passionate nature can be made out from the following sculptures 
found at Aihole. 


The front mandapa of the Ladkhan temple at Aihole 
belonging roughly to the middle of the 6th century À D. has on 
one of the pillars a beautiful representation of a Kinnari with 
horse-face, She is Standing by the side of ahuman figure under 
the shelter of a plantain tree, He is holding in his left raised 
hand a bowlofliquor, while the Kinnari is dragging him to her 
side by the necklace worn by him, Неге the Kinnari shows a 
long meilow mane dropping from her neck andis graceful in 
appearance and pose. Similarly in the Durga-temple (6th 
century A.D.) at the same place, are carved two life size figures 
on a pillar, of which one is a human faced male dressed in langoti 
( square piece of cloth ) and holds in his left hand raised aloft, a 
bowl evidently of liquor, while the other a horse-faced Kinnari 
drags him by the necklace to her side fora close embrace, That 
the Kinnaris used to seduce men of this world who had taken to 
a life of penance is evidenced from the sculptures at the 
Huchchappayyana matha at Aihole. The horse-faced Kinnari 
showing her long soft mane dropping from her neck is seen naked 
in an amorous pose by the side of a human faced ascetic who 
wears only a /langoti like Bairagi and holds a rosary in his hand- 
Both the figures are standing under the foliage of a bower. А pilier 
in the front porch of the Huchappayyanagudi in Survey No. 270 
on the Malaprabha river, bears the representation of a sage 
completely seduced by the Kinnari. Here also the horse-faced 
Kinnari is standing nude with a creeper in her hands putting her 
right 1and over the shoulder of a sage close by who in turn puts 
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hisleft hand behind her back so as to touch her ‘private paris. 
The sage has a long beard and is dressed іп 4108. Again, on 
another pillar in the same porch, a Kinnari is figured nude 
holding a bunch of mango fruits in her hand. The sage by her 

= side wears a long Vasudéva type cap like Bairagis and has a long 
beard. Heis dressed in a short chaddi. In all these figures, the 
partner is a human being, a sage or an ascetic and the horse-faced 
figure is no doubt a Kinnari who appears to take delight in the 
seduction of sages and house holders. 


The man-bird form of the Kinnara and Kinnari was not 
unknown to the Hindu artist. In the Kailasanathasvamin 
temple at Conjeeveram is a sculpture of Siva with eight hands 
dancing in a /alita-tilaka pose and to his immediate left is Nandi 
also dancing, but in the Јаша mode. Immediately to the right 
is a Kinnara half-man and half-bird playing apparently on a 
stringed instrument (The Elements of Hindu Iconography, by 
T.G. Rao, p. 266 ). 

A sketch from Ramesvaram in the Cudappah District 
illustrates a female Kinnari ( plate ). She has a human bust 
with protruding breasts and has her hair arranged with a 
dividing line on the forehead, dressed into a well-knit knot at 
the back. She holds a stringed musical instrument across her 
breast, with its broad base touching the lower part of her bird- 
shaped form. The figure is embellished with short wings and 
legs of an eagle. ( The south Indian Gods and Goddesses, by 
H. K. Sastri. fig.154), The figure, though not apparently an anci-' 
ent one represents the type of a female Kinnari according to the 
canons of ancient works on inconography. The panel of a Kinnari 
on a pillar of Kalyana-mandapam near the temple of Krishna 
at Udayagiri Nellore District, shows a charming sculpture oí 
a Kinnara with the feathered wings of a bird and legs of an 
eagle. The figure has a man's bust, the head being decorated 
with a Айа. It is a perfect piece of art of the mediaeval 
period t.e. of the rrth and r2th century A.D. and thus praves 
that this type of the Kinnara figures was recognised by the 
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Dharwar: Kannada Research Institute ; Gandharva 
playing on a musical instrument. :—( Page 38 ) 
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Aihole, Bijapur District: Ladkhan Temple, Two standing 
human figures, one clearly horse-headed in the 
act of attack and defence.—( Page 43 ) 
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Hindi artists if ancient times. Again, in the Kannada Research 
Museum-Dharwar, there is a beautiful Wooden image of a female 
Kinnari with protruding breasts, embellished with gem-set ear- 
ornaments, a series of neck-laces of Pearis and precious stones and 
witha fine makuta on the head, which is tied like a turban with 
ng fashion. The lower part 
is that of an eagle with a short feathered foliage of wings. The 
figure also wears a long garland of flowers hanging upto the 
ankle. She holds а lotus bud in her left hand, the right hand 
being broken at the Wrist. The specimen may be assigned to the 
post Vijayanagara period or roughly to the r7th century A. D. The 
type of Kinnara known to the Singhalese artists was also of the 
man-bird form. He is called Kindura or Kinduro by the Singhalese 
and Dr. А. K. Coomaraswamy Teproduces in the figure of a male 
Kindura, from the lid of Kandyan brass box in his possession, 
who with his mate is dancing and playing, unconcious of danger 
(the Mediæval Singhalese Art, Chapter IV, DP. Soff, by A. K. 
Coomaraswamy ). Besides this find, he refers to two other sorts 
of Kindura recognished by Kandyan painters, namely sanda- 
Kindura, altogether human in form with wings like an angel and 
the jala- Kindurz of which the former is rarely seen in Kandyan 
work. Grünwedel reproduces a rather graceful modern Siamese 
drawing of the bird-woman form of the Kinnara (The Buddhist Ам 
tm India, English edition, тоот, P. 47). Dr. Coomaraswamy 
observes in his excellent note on the Kindurà (The Medieval 
Singhalese Art p. So ) that the Kinduro of Singhalese painters, are 
beings, human above and bird-like below ; like a siren or a кену 
but with human arms and shoulders, and the wings not large 
enough for flight ( ibid, fig. ro )......... There has been e cong 
fusion as to the meaning of the word Kindura. The meaning given 
by Monier Williams ( Ski. Dict. ) isa being of the centaur type, 
i mably followed by Dawson 
half horse, half man and he is presu y P NS 
( Hindu Myihology p. 158) and Pincott ( Proma sagara, 1897, 
PP. 16, 232). I do not know how the = 
The type of Kindura known to Kandyan artists is, , 
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one" (ibid). This observation has to ke revised'in view “of khe 
large mass of literary and sculptural evidences set forth in the 
foregoing, in support of the man-horse form of the Kinnara. Just 
as the man-bird type is adopted by the artists of both Northern 
and Southern India, the man-horse form is also recognised by 
them in sculptures. Side by side with the composite animals 
showing birds’ heads with wings and legs, and human bodies, the : 
excavations at Paharpur in East Bengal have recovered many 
interesting specimens with animal bodies and human heads and 
vice versa. Among these latter, may be mentioned the stone 
images of Kinnaras with a horse-face and human body ( Arch. 
Surv. Memoir, No. 55, plate-XXXVII, c, No.21). À couple 
with a human upper part and bovine legs and tails standing side 
by side with arms round each other's neck is also depicted ina 
terra cotta plaque found at the same place ( plate SLI b - 4 ЈЕ 
Similarly, а sculpture of Kinnari on a pillar in the mandapa of the 
Subrahmanya temple at Mallam in the Nellore District shows the 
horse head with a long dishevelld mane (see my paper on the 
Gandharvas etc., in the Proceedings and Transactions of the Tenth 
All-India Oriental Conference, Tirupati. March 1940, P- 558, plate ` 
r). Suffice it to say that both man-horse and man-bird forms of ~ 
the Kinnaras were recognised and adopted by the artists and 
sculptors of India in their art productions, aud this isin perfect 
agreement with the literary authorities on the subject. 


From a large quantity of terra colla or stone images 
unearthed at Paharpur ( East Bengal ) апа - from the sculptures 
and paintings mentioned briefly in the foregoing part,it is evident 
that the skill of the artists and sculptors revelled in conceiving 

{ composite figures with human-head and animal or bird body and 
i vice versa. Similarly sculptures of animals with hybrid combi- 

` nations such as a lion with elephants' trunk, elephant with 4 

lion’s body are found in abundance in ancient Indian temples. 
|| The Makarvaloranas and Kirtimukhas or lion-faces with combined 
human and bovine characteristics showing pearls and lotuses from 
their mouths have been freely adopted in ancient Indian archi- 
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Rajashahi, Paharpur, Stone image showing a Kinnara 
pair in wall.—( Page 46 ) 
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Dharwar: Kannada Research Institute: 
Wooden image of Kinnari.—( Page 45) 
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Udayagiri, Nellore District, Panel of a Kinnari on a pillar of 1 
Kalyana mandapam near Krishna temple.—( Page 44) 
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tegture for deeorative purposes, According to the Münasara 
the carvings of crocodiles and female Kinnavas with flower designs 
and various ornaments characterise the arch called Pushpa-tovana 
whereas the Ratna-torana should bear the decorations of the mane 
gems with the figures of crocodiles and Kinnaras (Chapter XLVI, 
vv 53-61). The temple cars and chariots should be embellished 


' with the nude paintings and carvings of the best heavenly women 


without any clothes on them and representing on their limbs all 
their emotions. They should also bear the carvings of the door- 
keepers, the Yakshas, Kinnaras, Garuda etc., ( ibid. chapt. XLIII 
vv. 159-160 and 167-68). The Gandharva pairs, Vidyadharas 


etc., are usually found in the upper region of the temple or 
sculptured panels in conformity with their flying nature. Thus the 


introduction of the figures of these demi-gods may in some cases 
be attributed to the decorative purposes though in most circum- 
stances they have a definite part to play in the story depicted’ in 
sculpture or painting. 

The hybrid and fabulous combinations of human and animal 
or bird forms have resulted in numerous types of deities in Indian 
ary hology. The most important of these are the Kinnaras 
noticed in the previous chapters, Hayagriva, Varaha and 
Narasimha the avatdras of Vishnu, Tumbaru divine musician, 
the twin gods Aávins, Nagas, and Naginis, Nandi, Mahishasura, 
Ракзћа-ргајаран, Vyaghrapada Patafijali, Gajanana, Hanuman, 
Garuda etc. etc., All these deities are worshipped in suitable 
images in ancient temples and they are described as to their forms 
and functions in the Great Epics the Катауапа and Mahabharata 
and the Puranas and Agamas. This idea of a fabulous combi- 
nation is common to all religions in the world and even the Jainas 
and Buddhists have borrowed it in their pantheons, As at 
Paharpur, numerous scenes from the Buddhist legends are 
depicted on the pillars and pilasters of the ruined stone temple 
near the Monastery site No. 7 at Nalanda, Barhat, Запсћа, 
Amarāvati and Nagarjunakonda, At Nalanda appear Kinnaras, 
human-headed birds with foliated tails and makara designs. The 
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Suparnas are common in Buddhist stupas. Among-the carvings on 
the sizpa at Nagarjunakonda is found а human-faced and lion 
( or horse )-bodied figure surmounting the stipa and turning 
the face at its back ( Rupium, April-July 1929, fig. 1, slab 
representing a complete stupa, Nagarjunakonda Metropolitan 
Museum). It may be noted that the Gomukha-Yaksha with a 


bovine or horse's head is the attendant of the first Tirthankara * 


Adinatha, among the Jainas. 

It js worth noticing that the hellenic my thology and art 
also recognise the existence .of composite animals of which 
the most common are the centaurs, Kentaurcs, cherubs, sphinx 
and chiron (half-man, half-horse). Even in royal personages 
such curious combinations of animal and human Jimbs have 
been conceived in Greek history. Midas is a royal name which 


appears more than once in the onomestics of Greece and ` 


Asia-Minor. According to the legend, Midas had the ears of 
an ass, The Macedonian Midas was the son of Gordias and 
the Midas of Phrygia was the son of Gordios. It deserves to 
be noted that in the 3rd century А. D., the Phrygian oÍ Niece 
stamped a coin in honour of emperor Gordianus Piu, wei š 
plays a man sitting ona horse having a man's leg. The medal 
bears the following legend 'the horse with a man's leg of the 
Naceans. The unanimity of the literary as well as historical 
traditions all over the world leads to the unmistakable surmise 
that such queer-shaped creatures were not merely the figment of 
poet's imagination but had a real existence in the world. | 


Tt has been suggested by students of comparative mythology 
that the Greek Kentauros, Iranian Gandharewa, and Indian 


Gandharva betray a common conception and are connected with . 


each other etymologically. They also seek to identify Gandharva 
with Gardabha (ass) on the ground that Gandharvas are des- 
cribed in the Atharvavéda (VIE 6) as braying like an ass 
( 3 are: чеда sta agaaa: ) and since the donkey isa notori- 


ously lascivious animal it fits in wita the erotic character of the ' 


Gandharvas (Indiam Culiure vol: HI, 1956-37; РР. 613-020). Thi 
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is nota convincing argument. The Atharva Vēda quoted above 
clearly distinguishes the Gandharva as a separate class from the 
Gardabha and A. У. 12, I, 23 Suggests the etymology of the 
word from Gandha only, apparently on the basis of which the 
Sabdakalpadruma explains the term as пед ата атат зачеће 
аа я atf зіі To show the common stem in the two words by 
splitting Gandharva into Gandhar + va and Gardhaba as Gardha + ba 
and to think that Gandhar and Gardha are practically identical 
can not commend themselves to logical thinking. It needs no 
refutation that the music of the Gandharvas stands no com- 
parison with the braying of theasses. It may be remarked that 
the Gandharvas as a class are not known to possess a"horse-head 
either from the literature or Sculptures, though in lexicons, the 
Word conveys among several other meanings, the sense of a horse. 
Itisonly the Kinnara that is definitely described with horse 
features, 
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CHAPTER VI 


Iconometry of the Gandharva and Kinnara images: 

The subject of the measurement of images and proportions 
of the limbs of gods and demonsisdealt with in general in the 
following works :— š 

т. Brihatsamhita of Матаћат га, chapt. 58. 

2 Vishnudharméttarapuranam, chapts. 35 & 42. 

3. Sukraniti, Chapt. IV. 

4. Matsyapuranam Chapt. 258. 

5. Agnipuranam Chapt. 49 etc. Here mostly the 
iconograpby of the deities is treated. 


6. Pratimamanalakshanam, 
7. Mayasastram. 

8. Silparatnam. 

9. 


Мапазага, and МЕ 


Io, Ripavalia (quoted by A. K. Coomaraswamy). 


~ 


They start with fixing a unit of measurement as an angula 
and give specific distances between the various parts of the body 
and the breadth and length of the limbs, in the case of male as 
wellas female deities. The measurements of the images are 


spoken of in terms of a Ја. A pratima, for instance, may vary 


in height from three to ten tālas. The Pratimāmānalakshaņa 
lays down that a tala is twelve angulas (AESUESECSIEQ я). The 
Vishnudharmottara-puranam says the same thing in the verse 
araga Aem сата acafidaa (Ш, 35, тт). According to the 
Brahmandapuranam a ¿ala implies the distance between the tips 
of the fully stretched thumb and the middle finger ( euge? 
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According to the Manasara (chapt. LVIII, v. 6) the Yakshas, 
the Vidyadharas and such other beings should 


І Бе measured іп 
the nine tala System, The nin 


е lala system, it may be noted, is 
adopted generally by all writers on silba-$astra. The Mayasastram 
Says that it is the best standard of measurement (SSH чат а) 
. The Matsyapuranam lays down that the images of gods, 
demons and Kinnaras Should be prepared in the Nava-tala 
standard ( AAAS чала засаа т: | chapt, 258, v. 16 ) and 
that the face should measure twelve avigulas (i.e. one tāla ) and 
its measurement should determine the proportions of other limbs 
( вата aaa ga FRIZUREN | 
Sq «беш чајана течај ü ibid v. тд) 
While specifying the proportions of the body, the Vislinudharmo- 
tarapurdinam similarly starts with the statement that the face 
should measure twelve—avigulas ( aamga aout gab). The 
Brthatsamhita of Varáhamihira on the other hand states that 
the twelve añgulas of one's own hand, by breadth and fourteen 
avigulas by length should be the measurement of the face 


( а mdz edima я зац i 
aafaa g яз S= яе =faqaq ü сћаре. 58, v. 4) 
and that this was adopted in the Dravida country. Thus, ассог- 
ding to the mnava-tala system which is almost unanimously 
accepted by the sculptors and artists of India, in preparing the 
images of the Kinnaras, Vidyadharas etc., the height of the 
figure would amount to a total of то8 аиа е ; 
Ап añgula is defined in the Matsyapurāņam and Bythatsam- 
ийй іп the following verses :— 
aaar sfagrat agai ада: emz | 
se: а RRA атла Aena: | 
aqena Rean g qa Reeagsaqr | 
aay дао eaa и CAER | 
Matsya: chapt. 258, vv. 17-18. 
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«пөй and sau x ce 2114 | : 

а атечка яча qa яаа || 

qam cat апдап aq s=us fa l 

agama adiens маја Rear U 

Brihatsamhita : chapt. 58. vv. 1-2. 

This space of 108 avigulas is divided into the several parts of the 
body from foot to the top of the head and the measurements of 
the various limbs are enumerated in almost all the works on the 
subject, quoted above. 

Instead of the Таја system, the Vishnudharmottarapuranam 
gives a new terminology for the measurements of the body in 
painting. Itstates that the Rishis, the Gandharvas, Daityas and 
Danavas with their ministers etc., should be drawn according to 
the measurement called Bhadra. The Kinnaras, Uragas and 
Rakshasas should be in the Malasya measurement while the 


Yakshas should be in the Ruchaka measurement. (III, chapt. 


42, Vv. 2-10). The same Purünam explains these terms in 
chapt. 35 іп the verses (9-11 y 


-7 


Aage AAA sme Wad 
Sq эч dea маса g Wu U 
яа Sà aeara qui 99 | 
ча а паљена Sala аа 9 U 
aaaeeeaa gafa | 


Thus, the Hamsa means 108, .Bhadra тоб, Malavya 104, 
Ruchaka roo and Sašaka до angulas. According to this work, the 
Gandharvas should measure 106 angulas and the Kinnaras etc., 
то4 angulas. It may be noted that the Silparatnam (Trivandrum 
Sanskrit series) part II vv. 43-49 lays down that the nava-tala 
has three varieties called the uttama, Madhyama and adhama 
of which the Madhyama should be adopted in the preparation 
of the images of the Yakshas and the asura-gana and the adhama, 
of the images of Vidhyadhara etc., The Siddhas, Gandharvas, 
Pitris and Asuras should be in the ashta-tala system, whereas 
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the three talg should 


akshas and Kinnaras. According to this work the height of the 
Gandharvas would be 96 angulas and that of the Kinnaras would 
be only 36. This difference in the height is Perhaps due to the 
adoption of different standards by the artists in different locali- 
ties or to the nature of the subject treated by them, 


Lastly, I may draw attention to the Measurement of the 
Kinnara figures given in the Rupavaliya Verse 138; Dimensions 
of Kinnara: “The eyes are five Kolaka, the hair and the crown 
of them are twelve Kolaka, the neck, the chest, the navel, the 
private part, the thigh, the knees, the calf of theleg, the feet, 
these are three lala" (quoted from the Mediaeval Simhalese Art, 
by A. К, Coomaraswamy. Appendix to chapt. IV). Here the 
Kolaka is evidently the Gólaka of the Pratimamanalakshanani 
Where the term is defined to be equal to two avigulas 
(ата ч fafaga s 1 Задња MAGGS Mes ər u з ц). 
Among the group of copper images set up in the temple of 
Rajarajëšvara at Tanjore, the Kinnara are said to measure four 
Viral (fingers) i.e. 4 angulam from the feet to the hair and the 
Kinnaris, three viral 1. e. 3 angulas from the feet to the hair 
(S.I. I. vol. II, No. 50, vv. 6-6). This also shows that the 
height of the images was subject to the needs of the occasion 
but in all cases the best principle of the Matsyapuanam that the 
limbs should be made proportionate to the face ( gai = 


aalaaa FETA | ) appears to have been adopted by all 
artists and sculptors in their art productions. 
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